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Me zd 
ЕЕ 
THE MESSAGE, 


oe 


А CONCEPT. 


IO L АМ үс Gur IE WHO ZAM 

RELEVANT. EM MATTERS 2868, 

MAYBE WHat T ЗИУ | 
WI MATTER 


INE 
THS VERY ome 


L H HT 


50 FAR, weve ONLY Discussen ACES. вит THE PHENOMENON 
SY PEP AE ЗЕ MOLE BODIES AP b АНЕ BONE NEED 
то BEE OUR HANDS TO KNOW WHAT THEY'RE POING? 
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T 
= 


THE LATE GREAT [MARSHALL 
[IELUWAN OBSERVED А SIMILAR 
FORM OF МОМИРА AWARENESS 
WHEN PEOPLE INTERACT MIN 
МАЙЛАРЫ DETECTS: 


WHEN DRIVING, FOR EXAMPLE 
WE EXPERIENCE MUCH MORE THAN 
CUR PVE SENSES REPORT 


Е- 


TUE WHOLE CAR МОТ JUST НЕ PARTS 
MUCH ON OUR MINDS AT ALL TIMES. 


TUE VEHICLE BECOMES AN EXTENSION 
OF OUR BODY. ABSORBS OUR SENSE 
We Become THe CAR 


TE ONE ARR moni ЛИЕ DENER 
ОША ЕНЕ realen 


THAN "WE HIT MY CART 
OR "ins CAR HIT му CAR FOR THAT MATTER. 


OUR DENIES AND AWARENESS ARE 
INVESTED IN MANY /WAMIMATE OBJECTS: 
EVERY DAY. OUR CLOTHES. FOR EXAMPLE, 
CAN TRIGGER WUMEROUS TRANSFORMATIONS | 
TN mie WAY OTHERS SEE US AMD IN THE 
WAY We SES DURSEZVES 


38 


QUE ABILITY ТО Piecesor МЕТА. | | pieces or Редот 
Beene бак, 
TEE tries INTO 


"TO secome 
BANDS: 


| d 


ка 


| : 
Е ІҢ 

E ЈЕНЕ 

MENS ШЫЛЫҒЫНА 
де; = FLOWS OUTWARD ТО INCLUDE THE. Л 

AWARENESS OF SELF- EJECT Sf CUE ау ааа Бюгдоксар SELVES 


-:50 109 15 OUR AWARENESS OF ESE 
EXTENSIONS GREATLY PLIES. 
T m ШИН 


b TITI ж 


OUR IDENTITIES BELONG PERMANENTER O THE 
СОЕ ИМА WORD THEY AN TEE SEEN, РРА 
99721250 FOLEHED OR TASTED. THEY RE MERELY IDEAS. 
AND EVERY MING СЕБЕ -AT THe SINET -- BELONGS TO 
TNE SENSUAL WORLD, THE WORLD OUTSIDE OF US 


EN 
Bee 


не 926927 MELL. 
ТОР TASTE АМЬ 
en er сыл 
OWN BODIES. 


r 
D n 
208 


“AND POSSESS. 
OF THEIR 


Own 


THROUGH TRADITIONAL 

REET DAN PORTERS 
THe WORLD. 
WITHOUT. - 


EY DE-EMPUNSIZING THE APPEARANCE 
SE THE PAYSICAL WORLD IN FANOR OF 


AND THROUGH 


THE CARTOON, 
The wort D 
WITHIN. 
INANIMATE OBJECTS | | sur ın EMPHASIZING IF AN ARTIST REALISM OF 
DEN prosses | |ТнЕСОМСЕРАР or | | wants o тока” | | game SORT 1s, 
SO THAT I ONE РСА APPEARANCE 
LIMPED UP АМР MUCH HAS To ВЕ 
STARTED SINGING OMITTED. 
Tr WOULDN'T FEEL 
OUT GP PLACE. 


===> 


w 


ا 
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WHEN DRAWING THE FACE AND 
FIGURE, NEARLY 222 COMICS ARTISTS. 
ADELY AT LEAST SOMES SMALL MEASURE 
REALISTIC ADVENTURE ARTISTS 


AREA EAE CRY FROM 
СИ 


STORYTELLERS IN AZZ MEDIA, 
KNOW THAT A SURE INDICATOR OF 
AUDIENCE INVOLVEMENT- 


TO WHICR THE 
ADDIENCI 

IDENTIFIES, 

Жн A STORY S 
CHARACTERS. 


OR LANDSCAPES. AND INDEED, 
BACKGROUNDS TEND TO ВЕ 
ye SLIGHTLY MORE REALISTIC. 


AND SINCE WERYER- IDENTIFICATION 
БА А OF CAE TOONING, 
CARTOONS HAVE HISTORICALLY HELD 
NADIA e N BREAKING INTO 
WORLD POPULAR CULTURE: 


IN SOME comics, Trus SPLIT 15 
FAR MORE PRONOUNCED. IHE 

BELGIAN "CLEAR LINE STYLE 
OE HERGES ТУА TM COMBINES. 
VERY ICONIC CHARACTERS WITH 
UNUSUALLY AEALISTC BACKGROUNDS 


ONE SET ОР 


339 See 
ANOTHER SET 
LINES то 5 


IN THE WORLD or 
ANIMATION, WHERE 

TRE EFFECT HAPPENS 

TO BEA PRACTICAL 

МЕСЕ ЫРУ DISNEY 

НАС USED ft WITH А 
IMPRESSIVE RESULTS 

FOR OVER 50 PEAKS 


IN AMERICAN CONICS, THE EFFECT 15 USED 
FAQ Tess Seven, ALTHOUGH IT HAS CREPT UP 
Тї THE WORKS OF ARTISTS AS DIVERSE AS. 
CARE BARKS, JAIME HERNANDEZ AND IN 
THE TERM OF DAVE SIM AND GERHARD, 


EG NE 
DEVELOPED A TASTE 
Er 
о 2 


ОР ICONIC CHARACTERS] 
БЕ ©) 
=8 


РАНК 


THE RESULTANT HYBRID STYLES. 

HAD “TREMENDOUS ICONIC RANGE, FROM 

EXTREMELY CARTOONS CHARACTERS TÓ 
MAI PHOTOORAPH 


BUT 
JAPANESE 
COMICS ARTISTS 
ЗООС THE EA 
A Step 
FURTHER, 


Wie BACKGROUNDS. 


E 


SOON, SOME OF THEM 


Сойер Be PUT TO 


OTHER USES. 


FOR EXAMPLE WHILE 
MOST CHARACTERS 
WEST DESIGNED. 
SIMPLY ТО ASSIST IN 
READER: 


Em 
1 NOTICE some 
p 


ON THE SWORDS 
а 


IDENTIFICATION 


ЕСЕПТІН 


WERE DRAWN MORE A PROP 
AEALITCALY worden | JF ие Tus sme 
то DRIECTIEN THEM, MIGHT BE VERY 
EMPHASIZING THEIR, CARTOONY N ONE 
OHERNESS” FRORA Ес 


THE READER 


TO HE ze‘ 
WU POSSESSES as 


IN JAPANESE COMICS, THE SWORD MIGHT WoW 
BECOME VERY REALISE, NOT ONLY То SHOW Us 


SWORD S AN ОВИЕ: SOMETHING WI 227867; 
TEXTURE ND PHYSICAL COMPLEXITY 


In THIS AND IN OMER 
PAYS, comics int 
VERY DIFFERENTLY | 
FROM THOSE IN THE WEST. 


4 


WE'LL RETURN 
то THESE DIFFERENCES 


SEVERAL TIMES 
DUKING THIS BOOK, 


2 LIKE THE 

MASKING EFFECT, 

PERSONALLY, BUT IT'S 

JUST ONE dr MANY 

POSSIBLE APPROACHES 
То COMICS ART. 


MANY STILL, X HOPE ТИЕ JAPANESE 
пана PERSPECTIVE ON CARTOONING HELPS 

йо Фе DEMONSTRATE THAT ONE S CHOICE. 

ARTISTS use ФЕ STYLES CAN HAVE CONSEQUENCES. 
VERY. FAR BEYOND THE MERE ZOK” 


RARELY, ‘OF A STORY. 


AS WRITE тиэ, 
IN 1992, AMERICAN 
AUDERCES ARE JUST 
BEGINING To REALIZE 
THATA SIMPLE SIZE 
БВАЛ МЕС ЕЕС 
“SIMPLE STORY. 


NER 


= 


THE PLATONIC IDEAL вит SIMPLE ELEMENTS 
Or TE CARTOON EAN COMBINE IN. 
May SEEM ТО COMPLEX WAYS, AS 
OMIT Mc OF . ATOMS BECOME 
7 SGUECULES AND 
Papa In Ure 


WHIEH ARE THE 
HALEMARES OF 
ИР 
LEAVING THEM. 
SUIVABLE ONLY 
FOR CHILDREN 


ara 
Бери 
FEW SIMPLE LINES, 


Y THE READERS MIND. 


2609-0 


Tieres 
ALOT MORE то 
CARTOONS. 


THAN MEETS 
T BYE? 
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We've 
REDUCED MiS FACE 
ДО 780 DOTS 
rwo Lives. 


Селде ABSTRACT 
SCALE COMPLETE 


TS QUE 


mrs 


CAN ANY 
CONFIGURATION 


Вр ET 

PROGRESSIONS. LETS 

CONCENTRATE ON OMe 
AND SEE IE We CAN 


ря 
"ABSTRACTED| 
EROM REALITY 


PARE ТА 
FURTHER. 


2 22727772 


FACE AS CLEARLY 
AS > ОМЕР 


9-0) 


SY, 
qi 
5% 
) ER Att DOTS 
HERESA РДА ES 
AA не РЕМ 
"SOLUTION. ] T 
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"MOST AMERICAN 
COMICS, NOTABLY 
conte ОДА 
LONG EMPHASIZED THE 
F ZVERERENCES 
BETWEEN WORDS 
АКО PICTURES, 


MEANING 
RETAINED. 


[rien UNDAE P ње 


--АВЕ THE Есе H 
dm || 
Em | 
| Н i 
грижи DIST 
THE COMBINATION VOCABULARY OF 


VE HEE аа VARO 
asao a COMICS. 


ICE 
22222255 ra 


m Е he 
pm Е Зи 
I5 | FS на 
AS ЕЕ E 


EEN 


SINGLE, UNIFIED 
VOCABULARY, 


BOTH ARTIST AND WRITER BEGIN, HANDS 
JOINED ACROSS THE GAP, WITH À COMMON. 
PURPOSE! TO МАКЕ COMICS OF QU/AZITO 
f: 
gon 


DS 


A 


FACE 


me ARTIST knows | | тне weree knows 
THAT THIS MEANS 
MORE THAN JUST 
COE? Fer raa 
AND ONE Ы А 
GAES SHE SETS OFF 
IN SEARCH ОР. 
SOMETHING DEEPER. 


Y 


WE SETS OFF N SEARCH 
OF A HIGHER ART 


IN MUSEUMS AND IN 
LIBRARIES, THE ARTIST 
FINOS WHAT HES LOOKING 
FOR HE STUDIES THE 
TECHNIQUES СР Te GREAT 
AGE НЕ PRACTICES 
MIGHT ANDDAY. 


SHE, 700 FINDS WHAT 
SHE'S LOOKING FOR, IN 
THE GREAT MASTERS OF 
WESTERN LITERATURE. 
SEE READS AND WRITES 
EM 
SEARCHES FOK А VOICE 
UNIQUELY HERS. 


ЖУУКУ BEE EE SI 
Е 
E ааа = 
КЕ ку a a 
d 


AND CREATE A COMICS MASTERPIECE 


Е 
+ EBE, ди. 


32:82:22 


INFORMATION. WE 


pictures ARE RECEIVED 


FORMAL EDUCATION TO "Ger рс 
Message THE MESSAGE T 
РАМ TANEOUS: 


NEED NO, 


warns 1s PERCEIVED. 
INFORMATION. IT TAKES TIME 
AND SPECIALIZED KNOWLEDGE то 
DECOBE THe ABSTRACT SYMBOLS! 
OF LANGUAGE, 


WHEN PICTURES 


MORE, 
WERDE: 


ARE MORE ABSTRAGIED, 
FROM REALITY THEY. 
REQUIRE GREATER LEVELS 
OF PERCEPTION. 
TE 


0 EYES. | 52 
+ ONE NOSE, a» 20006 
ONE моли 2272222 


++ PERCEIVED 


WHEN WORDS 
ARE BOLDER MORE онест 
TE КЕ Јожа LEVELS 


OF PERCEPTION AND ARE 


OUR NEED FOR А 


BUT OUR NEED ror 


UNIFIED LANGUAGE | | SOPHISTICATION 
ree ANDE. | | ROCESS SEEME 
TOWARD THE CENTER TO LEAD us 


WHERE WORDS AND 

PICTURES ARE LIKE 

TWO SIDES OF OME 
come 


Catz, WHERE 
WORDS AND PICTURES. 
ARE MOST SEPARATE. 


I SAY THE ANSWER 


PE ERI ens 


INA РЕЯ" 
CHAPTER, WELL 
AVE то COME BACK 


[03777 
p ТОМУН 
ХЭВ сат NS 
> 
San ey EE 


RECONELED? 


e 


ET 
THE REALIA OF THE 


BELOW we, 
THE AREA DESCRIBED 


TRE as 
‘SHAPES, LINES AND 
COLORS CAN BE 
THEMSELVES AND 
NOT PRETEND 
OTHERWISE. 


OF THE VISUAL 
ARIS 


` 
\ 


ON, FACE #8 


MOST COMICS ART WEAR me UNE, sur | | we інсояғордте 


LIES NEAR THE NOT NECESSARILY LANGUAGE AND ae 
BOTTOM THET 18. ФМ ITF FOZ EVEN OTHER ICONS УО UNIVERSE 
ALONG THE /CONIC" THE MOST STRA/GWT-| | THE CHART. WE САМ as 
GR | | UCM 

HAS A MEANING. HAS A MEANINGLESS | mt 


MOST OF THE EACH CREATOR SOME 
RECEDING Амри | | EMPLOYS A gange | инв MATT 
TUS "GASES ON HE | | йыр маму осиру || Swen 
DRAWING SLES USED| | SEVERAL PLACES ON || KEEP TO one 


AREA 


QN E. THE CHART DURING A 


CHARACTERS, ¡VEN PROJECT. 


HC HR 


THE COMBINATION СЕ EXTREMELY ICONE WEVE ALREADY 


CHARACTERS PND ENVIRONMENTS, WAXED в ~ DISCUSSED JHE 

WITH SIMPLE, DIRECT LANGUAGE AND À OTHERS RANGE RANGE OF HERGE 
Soup EFFECT ох TWO WOULD Give us | || consieeaser\,| | AND ommers WHO 
А SHAPE SOMETHING LIKE 778. Қ FROM OnE END CONTRAST ¿cOn 


а 


BACKGROUNDS. 
ы — = 
2 


То THE OTHER 


нерсе STRETCHES 
NEARLY FROM 2827 70 Кизи 
FROM REALISM ТО CARTOONING - 
BUT VENTURES VERY Z/77LE INTO 
THE LEER WORLD OF IVON- 
ОМ ABSTRACTION 


ет 


тотем CASTER ER 


MARY FIEENER, ON 


me GMER HAND, VARIES ONLY 
SLIGHTLY IN HER LEVEL OF CONIC 
CONTENT, WHILE THE LEVEL OF 
NON-IONIC ABSTRACTION SOES 
NORCLY FROM ВР Ур BOT TOME 


IN THE MID-SixTIES, ACA 

AIREY ALONG WIM STAN CEE, 

STARS ONT A MIDDLE GROUND OF 

ДОМО FORMS WITH A SENSE OF THE 

REAL ABOUT. THEM, BOLSTERED BY 
A POWERFUL DESIGN SENSE 


TODAY, MANY AMERICAN 
MAINSTREAM COMICS STILL FOI 


(APART N MANY CASES. 


KIRBY'S LEAD FOR STORYTELLING, BUT 
THE DESIRE TOR MORE REALISTIC ART 
ANO МОКЕ ELABORATE SCRIPTS HAS 
PUSHED ART AND STORY а 


Low 


ристи ON A 
A 


IN THE EIGHTIES AND NINETIES. 
INDEPENDENT CREATORS, WORKING MOSTLY. 
IN BLACK AND WHITE, STAYED TO IHE OW 
CF MAINSTREAM COMICS ART WHILE 
COVERING A BROAD KANGE OF 


THIS FOLLOWS THE LEAD СЕ 
CHE WOSTRURTEMAN SENEERTION 
OF UNDERGROUND CARTOONISTS WHO 
USED CARTOONY STYLES TO PORTRAY 
ADULT THEMES AND SUBJECT MATTER, 


TRONIC THAT THE 
CARTOON ART ARE 
ZWDERGROUND AND 

МЕРЕЊЕ COMICO 


PRETTY FAR APART 
AS GENRES ООУ, 


SOME ARTISTS, SUCH AS THE OTHERS, SUCH AS DAVE MEREAN. 
IRREPRESSIBLE SEO ARAGONES, RRE Gee ves. ON 72 MOVE, 
SIAKED THEIR CLAIM ON A PARTICULAR EXPERIMENTING, TAKING CHANCES, 


AREA ZONG AGO AND HAVE BEEN KEVER SATISFIED. 
Gore HAPPY SINCE 


WHEN AN ARTIST 18 BRAWN Tuose wmo APPROACH ста 
срока NEST ти REY e Ey prd mm 
ВИЕ NR BS ws роса СИ «Л 
РР И ЕТ ИЗ; ART 
br IN ARE Врана 


AND 5 Z TE MUST BE HAS DIFFERENT INNER 
THOSE ом ERPABLE OF EXPRESSING EACH $ 
A ARTISTS (VNERMOS? 
BY THE BEAUTY WEEDS AND (DEAS. 
OF IDEA: = EES AND ИРЕНА _.. 


NERDS, DIFFERENT PANTS 
GF VIEW, DIFFERENT. 
PASSIONS, AND 80 NEEDS 
МО EXPRESSO T 
GA EXPRE 


Dre nn 


THE ENTIRE 


AND NEARLY 
EVERY М 
MONG Tie ZEL FACES FLAG AND LOUDLY PROCLAIMED 
ONDRIAN AT mE ZOE THE Discovery OF THE 
EINER ERICH OF GROUND 
WORTH BUILDING ON 
WHERE TÍA STAND! 


зу DRAWING 
ZIPRE ROUND THe 


‘SEEM SMALLER THAN 


557259 


pell. а THERE 15 NO LIFE менг 
Man EXCEPT THAT WHICH YOU 
PARTICIPATION 
TO MAKE men сме TO TT. 
e WORK 
N СЕЕЕЕЕН и 
ITS зорж 108 то T's BEEN over ew ry YEARS since | [as 17 apres ONLY 
CREATE AND RecRenTe| | MELUMAN FIRST OBSERVED THAT THOSE PEOPLE | | 7390 POPULAR MEDIA 
МЕ MOMENT ey Gkowine UP INTHE LATE TWENTIETH CENTURY | | WERE IDENTIFED BY 
MOMENT, NOT JUST | | DIDN'T WANT GOALS SO MUCH AS THEY MELDHAN AS COOL" 
HE CARTOONISTS. WANTED COLES AND MATS WHAT VISUAL | | MEDIA THATS, 
= Е COMMAND AUDIENCE 
= 7 INVOLVEMENT ROUEN) 
- CONI FORMS. 


M 


ONE OF THEM, “AND FOR BETTER 
TELEVISION, Ок WORSE, ALTERED. 

бе REACHED INTO THE COURSE CE. THE FATE 
ME LIVES OF EVERY HUMAN AFFARS Ex 


HUMAN BEING ON FROM HERE “HL OTHER ONE, 
EARTH: Wa Cones 


d 


SEQUENTIAL 
ART 


WESS MESA. 
SEE THINGS, THEY JUST 


WAS JUST A SHON PUT ON FOR MY BEWERTE THAT U 


1 HAD A RECURRENT DAYDREAM THAT THE MOLE WORLD 
UNLI AS PRESENT 10 


LATER. IN LIFE, L FOUND OTHERS WHO HAD SIMILAR DAYORERIAS AS CHILDREN. 
NONE Or Us EVER REALLY BELIEVED THESE THEORIES, SUT We HAD ALL BEEN 
PASCMATED BY THE FACT HRT EY COULD. NOT BE DISPROVEDT 


rasca lesa ERAS 
ATAR seria | ЕГЕН ЕЕЕ 
К И стане | Pues, | ЕРІНЕ, 
ПИРА ИВАНУ АЙ Бау | CE 
: Өс s | а 
= mS E A 
> 
4 Е 
ли | ЕСТІ 
EL S сте 
я YET you ASSUME THOUGH 
Tu 


SET T ASSUME IT, 
HAS AN INTERIOR, SHAT HES RE 
THAT IT, ISN'T JUST THERE: wore 
ome wie HOVE 

3277 
ar ый” АСАН 


"маг TO SAY OUR SENSES ARE ANY KIND 
мог TO SAY OUR 61 


ALL OF US PERCEIVE THE One QUE SENSES, CAN 
WORLD AS A ИЕ THROUGH Y REVE it 

THE EXPERIENCE OF OUR THAT IS FRAGMENTED 
ЗЕМНАЯ ANO а 


EVEN THE MOST HZIPELY QUR PERCEPTION OF 
TRAVELLED MIND CAN ONLY CREA LY IS AN ACT OF 
ЗЕЕ SO MUCH OF THe WORLD FAITH, BASED ON MERE 
IN THE COURSE OF A LIFE "FRAGMENTS. 


< 


AS MENTS, WE'RE UNABLE THE GAME PPEEX=A- E OO” PLAYS 
ТО COMMIT THAT ACT OF FAITH, ON THIS IDEA. GRADUALLY, We ALL 
LEARN THAT EVEN THOUGH THE SOMIT, 
ОР MOMMY COMES AND GOES, 


IE WE CANT SEE IT HEAR T 
WELL IT, TASTE IT OR TOUCH 11, 
IH ISNT PERE MOMMY AEMAINS. 


—i (TU) 


Ko 


En MS 
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Д тоне pay Lives, we orten 
COMMIT CLOSURE, MENTALLY 
А COMPLETING THAT WHICH 15, 
INCOMPLETE BASED ON PAST 
EXPERIENCE. 


THIS PHENOMENON OF 

ORSERVING УУЛ PARTS. вит 

PERCEIVING THE WHOLE 
HAS A NAME, 


AUTOMATICALLY 
2227 PART 
OF BUSINESS AS USUAL 


SOME FORMS OF CLOSURE ARE 
DELIBERATE INVENTIONS OF 
STORPTELLERS TO PRODUCE 
ЗДРАВЕ ОХ то CULLEN OE 
AUDIENCES. 


IN RECOGNIZING AND RELATING 
ТО OTHER PEOPLE WE ALE IN AN 
DEPEND РАЙ ÓN OUR LEARNED INCOMPLETE 
ABILITY OF CLOSURE. WORD, NE, 
ON CLOSURE 
FOR ODE very a 
SURVIVAL. à 


TIOSURE CAN TAKE 
MANY FORAS. SOME 
SIMPLE, SOME COMPLEX. 


ёс ут 


зони AEE тилек ок |. 
<= S See 


THE MENTAL PROCESS DESCRIBED 
N CHAPTER TIVO WHEREBY 


COULD ве CONSIDERED CLOSURE. 


Оше EYES TAKE IN 
АА 
BLA E ANI ЕЕ 
mage OF THe 
HALE TONE" 
PATTERNS 


MAGAZINE, WE 


--ОЕ THE 
PHOTOGRAPH 


o C b G б а € «x 


TRANSFORM A SERIES OF SPIEL PICTURES INTO 
А STORY OF COWTIVLDUS. MOTION. 


0 o 9 00 00 о ој 


А MEDIUM REQUIRING EVEN MRE CLOSURE уэ TELEVAS/ON, 

Wer mi REALITY do JUST A SYNOZE ДОЛ си ДАВАТ, 

BRACING ACROSS THE SCREEN SO PAST THAT TS DESCRIBED. 

МУ FACE HUNDREDS СУ TIMES BEFORE YOU CAN EVEN SWALLOW 
THAT 52245204 


BETWEEN SUCH 
ITERATE 
ELECTRONIC 
CLOSURE AND THE 
SIMPLER CLOSURE 
OF EVERYDAY 
22" 


ССТНЕЊЕ LIES А MEDIUM WHERE THE AUDIENCE 15 

А MEDIUM OF A WILLING AND CONSCIOUS COLLASORATOR 
COMMUNICATION AND CLOSURE IS THE AGENT OF CHANGE 
AND EXPRESSION 


Фрай AND ATWO, 
Which Uses CLOSURE 


LIKE WO аса 


на 


AT THE VERY EART 
OF COMICS" 


NOTHING 
15 SEZ BETWEEN 
Sue IWO PANELS, 
BUT ENE 
TELLS YOU SOMETHING 
MUST BE THERE! 


Peek-A-Boo! 


COMICS PANELS FRACTURE som TIME AND SPACE, OFFEENG_ JAGGED. 
STACCATO RHYTHM OF LINCONNECTED MOMENTS. 


N oline; е 
~ А0 


BUT CLOSURE ALLOWS US ТО COMMECZ- THESE MOMENTS 
AND MENTALLY CONSTRUCT ^ CONTINLIOUS, UNIFIED REALITY. 


AND SINCE OUR THEN, IN A 
DEFINITION DE VERY REAL Sense, 
THE ARRANGEMENT, ICS 75 


ОР ELEMENTS- CLOSURES 


усомоскарну closune 
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THE CLOSURE OF 


BUT CLOSURE IN COMICS 15 
ZAR FROM CONTINUOUS AND, 
ANYTIME BUT INVOLUNTARY 


1 MAY HAVE DRAWN AN AXE BEING 
RAISED IN THIS EXAMPLE, BUT TM 
NOT THE ONE WHO LET It peor 
Ok DECIDED HOW ARD THE BLOW, 
би WHO SCREAMED, OR WHY: 


IZAT, DEAR READER, WAS YOUG 
ВАСА CRIME, ERCH ОР YOU 
COMMITTING IT IN YOUR OWN (>Z 


every 
ACT COMMITTED 


ADEL 
EEE 
Жс a 
DAC 
ааа 


ZEAT/QN. 


PARTIC 
TO KILL A МАН А НЕ FORCE 


BETWEEN PANELS 2 eh 
15 TO CONDEMN ru КОН wave AGO. 
HM TO A 
qM TO A, REALIZED THE IMPORTANCE 
HOUBAMI ‘OF ALLOWING VIEWERS 
TO USE THEI 


IMAGINATIONS. 


BUT WHILE EZZ MAKES FROM THE 7ASSIWG, OF A BASEBALL 
USE OF AUDIENCES IMAGINATIONS. TO Ine DEATH Dr а PLANET THE 
FOR OCCASIONAL EFFECTS, READERS DELIBERATE, VOLUNTARY 
COMICS MUST USE IT CLOSURE 15 COMICS PRIVARY MEANS 
PAR MORE BETEN? SF SIMULATING TIME AND MOTION 


ка. 


CLOSURE 
AN INTIMACY SURPASSED. 
ONLY By THE ДЕЛ 
WORD. A SILET, SECRET 
CONTRACT BETWEEN 
CREATE AND 
AUDIENCE: 


ОС HAT CONTRACT = 
1S AMATTER OF BOTH 
ART AND CRAFT. в 
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“TRANSITIONS IN COMICS 


THE NEXT еристи 
түге ТАКЕВ US FROM REASONING 15 
SUBIECT-TO-SUBIECT. OFTEN REQUIRED IN 

WHILE STAYING WITHIN A 


SCENE OR IDEA, NOTE 
THE DEGREE ОГ READER SCH 
INVOLVEMENT NECESSARY RICH TRANSPORT LIS 
TO RENDER THESE ACROSS SIGNIFICANT 
TRANSITIONS DISTANCES. OF TIME 
ауа AND SPACE. 


Туре GF TRANSITION, 


"ти 2457 catecory| | PERSONALLY Z 


ALCHEMY 

ET E ES ERG 

pu u | я EA 
Па | | И 23 


MEANING OR 
RESONANCE IN 
EVEN DIE MOST 
VALES ОЕ 
COMBINATIONS. 


TOTALLY unestareo| | TO ANOTHER, THERE, 


H КЕ 


SUCH TRANSITIONS 
МАУ NOT MAKE 
“SENSE” IN ANY, 
TRADITIONAL Way, 


SEQUENCE WITH 
TWO OK MORE 


IMAGES, WE ARE ТО CONSIDER THEM. 
BUT STILL А ENCORE THEM WITH ASA БЛОГА 
RELANONSHIF or SITO 
SORT WILL 
INEVITABLY 


EVELOR 


HOWEVER 
DIFERENT 
THEY HAD BEEN, 
THEY NOW BELONG 
TO А SINGLE 
ORGANIST. 


p 
Ка 
Еж 

NOR VENS. 


ШИНИ 


THIS SORT OF 
CATEGORIZATION 
15 AN EXACT SCIENCE 
Ат BEST BUT BY USING 
‘OUR TÉANSITION SCALE 
ASA POOL 


-wE 
SAN BESIN 
ACTION- то САИ Some 
Use SURROUNDING THE 
ACTION INVISIBLE ART 
EA 
3 52222 


SUEJECT- 
КА 
SUBIECT 


мост aramezezan] | Асосетиев, 1 COUNT 
COMES IN AMERICA | | TET HIVE. 
Exetoy STORYTELLING | | PANEL- ТО PANEL 


TECHNIQUES FIRST TRANSITIONS. 
INTRODUCED БУ. LETS SEE HOW 
KI THEY BREAK DOWN 


PROPORTIOMATEL Y., 

EXAMINING THIS 

LEE KIRBY COMIC 
PROM обе. 


мом 
Ñ SEQUITUR 


BY AAR, THE MOST COMMON TYPE OF SVESECTIO- SUBJECT TRANSITIONS. 
TRÁNSITION IN KIRBY'S ART IS ACTION-| | ACCOUNT FOR AN ADDITIONAL ATVETEEI-- 
FOACTION. 1 COUNT SAT буйд OF ROGUE TENT PERCENT OF Me TOTAL NUMBER, 


THEY IN THIS STORY ABOUT SII 
Five PERCENT OF THE TOTAL NUMBER 


[лелсєр ano smrurien ros равна sake] 


Ja 


AND SINCE ALL 

ОР THE REMAINING 

TRANSITIONS ARE ROM 
SCENES 


AS A BAR GRAPH 
Т? WOULD LOOK 
SOMETHING LIKE 
а 


ЗОЛИГ 

серия 

BREAKDOWN. 2| 65% 
3| 20% 
+ | 15% 
5|-- 


| ACTION-70-ACTION| 


THIS EMPHASIS ON. 


STORYTELLING SUITS 
ABOUT какао; вит 
рита 
IN THis RESPECT? 


APPARENTLY МОГУ HERE'S А GRADA OF, 

PANEL TRANSITIONS IN HERGE'S ZAIN 

AND THE PROPORTION ARE VERY 
SIMLAR ТО KIRBY'S. 


NOW, HERSE'S AND 
RES STYLES 
ARE WOT SMILART 
IN FACT, THEY RE 
RADICALLY. 
DIFEREN O 


15 THERE SOME KIND 


MAYBE A SIMILARITY 
OF GENRES 


A RANDOM 


SAMPLING OF 


VARIOUS AMERICAN 


COMICS SHOWS THIS 
SAME PROFOR TION 
PRETTY 
CONSISTENTLY, 


соте Decne 


А SURVEY HH 
ОЕ WELL-KNOWN + 
EUROPEANS RRISTS H 
SEILDS SIMMAR, 
ЇЕ NOT 2 ЛҒ AS 
UNIFORM, 


ERN 
EE 
EES 


ARE THESE 
THREE TYPES OF 
TRANSITIONS ALL 
NEED TO TELL A STORY, 

IN Comics? 


ТУРЕ 1 
SHOWS агулоуе. 
RE TYEE 2 pur 
TE TENDS то беди 
SEVERAL PANELS. TO 

BO WHAT ТУРЕ 2 

DOES IN 740 
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WHILE IN THE. 
ДЕУИ ТУРЕ, BY 
DEFINITION, NOTHING. 
HAPPENS” AT ALLP 


AND, OF COURSE, 

NON -SEQUITURS' 

ARE UNCONCERNED. 

WITH EVENISSE 

ANY MARA TIE, 

PURPOSES OF ANY 
SORT. 


122886 
53 


m m= 


SOME EXPERIMENTAL BUT BEFORE we TEZUKA IS A PAR 
COMICS LIKE THOSE OF CONCLUDE MAT рев | | ТУ FROM dE. 
ART STEGELMANS 224 HAVE A MONOPOLY | EARLY SPIEGELMAN. 
EARLY PERIOD, EXPLORE ON SEAIGHITORHAR | | нъ STORYTELLNG 
A FULL RANGE OF STORYTELLING LETS 1S CLEAR AND. 
TRANETIONS Tare ANOTHER Lok | | suero AD. 


b 
ear ER 


THOUGH 
GENERALLY 
IN THe SERVICE OF 
EQUALLY RADICAL 
‘STORIES AND 
‘SUBJECTS. 


==, 
TORES FROM SPIEGELMAN N 
ANTHOLOGY BREAKDOWNS: 


2222) 


“SKINLESS “PRISONER ONTHE "CRACKING 
PERKINS” HEL PLANET” JOKES" 


FRONT AND “ACE HOLE MIDGET 
РАСА covers ФЕТЕСРЊЕ“ DAERA 1975 
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NINS JY LO XIVA шен LO 


жн 


ARTOOSAMUTEDNA 


JN FACT, ДЕС 
SUELES? TRANSITIONS 
ACCOUNT FOR NEARLY 
AS MANY AS ACTION. 


HERE ALSO we SEE 
OUR FIRST EXAMPLES 
22222 


OF MEAN GI ON 


ТУГЕ ONLY ACCOUNTS, 
FOR FOUR PERCENT 
OF TE КЛАС, SUCH 
SEQUENCES CONTRAST 
WESTERN TRADITIONS, 
EXEMPLIFIED ву 
KIRBY AND HERGE, 


UT, MOST STRIKING 
OF AL 15 THE SUBSTANTIAL 
PRESENCE OF THE LETHE 
УУД GF TRANSITION, А 
TYPE RARELY SEEN 
INTHE WEST. 


SECT 
ZEE 


72; 
TRANSITIONS 
HAVE BEEN AN 
INTEGRAL PART 
OF JAPANESE 
TANIA 
TOMES AMOSI 
FROM THE VERY 
BEGINNING. 


MOST OFTEN USED 19 ESTABLISH A MOOI UK A SENSE 
PLACE, UME SEEMS TO SYAND 89726 IN THESE QUIET, 
‘CONTEMPLATIVE COMBINATIONS. 


аии WHILE 
STILL AN (sse, SEEMS 
FAR LESS IMPORTANT 
ЧЕКЕ TRAN IN OTHER 


IN EXAMINING. 
SEVERAL JAPANESE ARTISTS, 
WE FIND SIMILAR 
PROPORTIONS ТО TEZUKA'S, 
INCLUDING А HISH INCIDENCE 
OP ne 722 = 


НЕ 


wey? сетова 


LENGTH МАУ BE ONE OF 
THE FACTORS AT WORK НЕКЕ MOST 
JAPANESE COMICS FIRST APPEAR IN 
ENORMOUS ЛО ӨР MILES WIERE 
THE PRESSURE ISN'T AS GREAT ON 
АМУ ONE INSTALLMENT TO SHOW 
RIOT anne” 


en 


WHEN INDIVIDUAL FEATURES ARE 
COLLECTED. THEY MAY RUN FOR 
THOUSANDS OF PAGES. 


вит 1 DONT THINK 
LONGER STORIES ARE 
The ОЙ У PACK. 
OR EVEN THE MOST 
Z26727 ONE. 


AS SUCH, 
REGED. 
TO FORTRAYING 
slow CINEMATIC 
MOVEMENT ORTO 


HA 


1 BELIEVE THERE'S SOMETHING A 
EN MORE 2226207724 ТО THIS. 
PARTICULAR EAST/WEST SPLIT. 


WORKS OF син 


EUT IN THE BAST 
THERES А 2272 
TRADITION OF CYCLICAL 

AND ZABIRINTHINE 


JAPANESE COMICS 
MAY BE HEIRS TO 
THIS TRADITION. IN 
THE WAY THEY SO 
OFTEN EMPHASIZE 
BEINE HEZE VER 


re 


THROUGH THESE AND 
OTHER STORYTELLING 
TECHNIQUES, THE 

JAPANESE OFFER A, 
VISION GF COMICS. 
VERY DIFFERENT 


FROM OUR OW 


FoR 
IN ARAN. 
MORE THAN 
ANYWHERE 
ELSE comics 

IS AN ART 
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cH 


“THE IDEA THAT ELEMENTS, 
ar FRON A WORE OF ART 
АЖЕ RS MOCH A PART OF THAT WORK 
AS THOSE /VCLODED HAS BEEN. 
ASPECALTY OF THE БАЗУ FOR 
CENTURIES. 


IN THE GRAPHIC ARTS THiS WAS MEANT 
A GREATER FOCUS ON ДЕ GRIND 
RELATIONSHIPS AND 227726 SPACE” 


CLASSICAL TRADITION WAS EMPHASIZING 

SHE CONTIVYOLS, CONNECTED WORLDS OF 

MELODY AND HARMONY. EASTERN CLASSICAL 

MUSIC WAS FOUALLY CONCERNED WITH THE 
ROLE OF SEAR 


IN THE LAST CENTURY OR TWO, AS 
WESTERN CULTURAL INFLUENCES SWEPT 
TIRE BAST. SO ТОО HAVE ZA SOV AND 
AFRICAN IDEAS OF FRAGMENTATION 
AND ао HM. SWEPT THE WEST 


FROM DEBUSSY 10 SIRAVINSK Y ТО 


COUNT BASIE; WESTERN MUSIC HAS 
GRADUAL INCORPORATED A STRONG 


AWARENESS OF THE POWER OF 


IN THE Z62242 


IN THEATRE. THE IDEA THAT 
LESS IS MORE "HAS REAL PRACTICAL 
IMPLICATIONS. ONE OF THE MOST 
SUCCESSFUL SHOWS IN HISTORY 15 
THE FANTASTICKS - A PLAY NOSE 
MEE SEZ САМЕ IN Риба DICES 
A TATTERED BANNER, А STICK 
AND А CARDBOARD MOON. 


WHAT DO YOU THINK THIS 
PAINTING Бу AL HELD 
IS CALLEDY S 


THE MASTERY OF AVY MEDIUM 

USING MINIMAL ELEMENTS HAS 

TONG BEEN CONSIDERED A NOSZE 
ASPIRATION. 


Ez ЕС | [isse em 


HERE'S 
^ 


hc А 


AND 
FINDING THE. 
BALANCE BETWEEN 
ТОО MUCH AND) 
АУАСЫ 
CRUCIAL TO. 
comics CREATORS 
ті: WORLD 


AS SUBTRACTIVE 
"AN ART AST IS 
ADDITIVE. 


ERES | 


10 STRIKE THAT BALANCE. CREATORS 
REGULARLY MARE, ASSUMPTIONS ABOUT 
THEIR READERS’ EXPERIENCES. 


"m 
aur 31:21 тант 
тидзба 353 А 
SS 
Ar 


SOME SEEM PRETTY SAFE, T 
"Тїз WILL BE PERCEIVED 
BY AUDIENCES AS AN EVE, 
CLOSING. 
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WE ASSUMEAS READERS THAT WE WILL 


PROS WiLL 
SOMETIMES 


P x= 


AS CLOSURE BETWEEN PANELS BECOMES 
MORE INTENSE, READER INTERPRETATION 
"BECOMES FAR MORE 27.4577 


AND MANAGING Yr BECOMES, 
мон” COMPLICATED FOR THE CREATOR, 


SOME ARTISTS CAN ВЕ. 
DELIBERATELY AMBIGUOUS, 
oF COURSE, AND OFFER US NO STRICT 


CLOSURE САМ BE A POWERFUL 
FORCE WITHIN PANELS AS WELL AS 
BETWEEN INEM WHEN ARTISTS CHOOSE 
FO Siow ONLY A SMALL ECE > 
OF THE PICTURE: 


m 
SHOWING 
LITTLE OR 

NOTHING 
ORAGIVEN 


ame 
ARTIST CAN 
TRIGGER ANY 
NUMBER OF 
IMAGES IN 
IMAGINATION, 
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READERS FACED 
WITH PANELS LIKE ESE 
WILL HAVE УЛАМ АЕ 
(DIFFERENT INTERPRETATIONS 


сак! AK e Lage, 


зу CONSTRUCTING WALE 


> Sphp Splip = 


UH-- JUST. 
READERS ӨЗІ ете 
AN ACTION OE 

IDEA BETWEEN 


ping! prog 


EMS = 1 SAY, 
ERIN 
COMPLETES 


ACTION OR-- 


ow! Qu^. 


STOP THAT 
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WHATEVER THE MYSTERIES 
272, SACH PANEL, IT'S, THE 
POWER Or CLOSURE ZE 
PANELS THAT T FINS mie MOST 
INTERESTING. 


THERE'S 


STRANGE. AND WONDERFUL 
THAT HAPPENS IN THIS 
posse P 
PAPER 


SOMETHING 


КЕ 


WE ALREADY KNOW THAT COMICS ASKS 
THE MIND TO WORK AS A SORT ОР 

IN -BETWEENER -— FILLING IN THE GAPS 
BETWEEN PANELS As AN ИАС 
MIGHT-— BUT X BELIEVE THERES STILL 
MORE TO 17 THAN THAT. 


THE огч 


LETS TAKE ANOT 
THÉ FIRTH ТУРЕ OF TRANSITION, 


IN JAPAN 


LOCK AT 


Е SO POPULAR, 


A FOUR- PANEL 


OLD-FASHIONED 


KITCHEN SCENE 


THE тік ПК. 


KITCHEN FROM 
THOSE FOUR PANELS 


WITH A HIGH 


PICTURE FRAGMENTS 
AND CONSTRUCTING 
AN ENTIRE SCENE 


BUT THE SCENE YOUR. 
MIND CONSTRUCTS 
FROM THOSE eave 
DIFFERENT LACE 
FROM THE SCENE 
CONSTRUCTED FROM 


LOOK AGAIN. 


YOU'VE BEEN IN 
тене BEFORE, 
YOU KNOW WHAT А 
POT ON THE BOIL 


ALONE oros THOSE | | SUR TRADITIONAL SOUNDS LIKE, Ро. 
FRAGMENTS. One FANE You ©ту НЕ Tr 
ESTABLISHING sora] | IN THAT УУ 
PANEL?’ 
F 3 y 
jn ] 
+ SH ға کے‎ a SS 


AND WHAT ABOUT 
the CHOPPING 
SOUND Z DOES THAT 
ONLY LAST A PAWEL 
OR DOES IT PERSIST | 
EAN You areca miS 
KNCHEN? FEEL 
ПР ZASTE ПУ. 


SMEM. RENE UN ОКР?” 
ONE OF THE SENSES TO CONVEY 
К WORLD OF EXPERIENCE 


BUT WHAT OF THE OTHER 


ONLY CONVEY 
INFORMATION. 


VISUALLY. 


sur 

ALL IN ALL, tT 15. 

Адий 
VISUAL 


е АНИТА? ОМ, 


H 

¿EQU FOUR? 
бж 

WRENN | [ZEA nie | | sur Ли 
7 TAE WE САМ | | PANELS, NONE ot 


OUR SENSES ARE 
REQUIRED AT ALL. 


WE REPRESENT, 
SOUND THROUGH 
DEVICES SUCH AS 
ORD BALLOONS. 


Бен 


WHICH IS 
wur ALL OF 
Оше SENSES 


ARE 
еМВАВЕОГ 


SEVERAL TIMES. THEN саит“ | [cauen QUICKLY] | suris п rosse 
By тне ourstreremn| | SO As NOT TOLET | | THAT CLOSURE can 
The READER 2422 | | ве SO MANAGED IN 
INTS CONFUSION SOME TASES 
222520 


ON EVERY PAGE 
THE READER IS ARMS OF THE aver 
АРА Вик А | | PRESENT WEP 
TRAPEZE ARTIST A 
INTO THE OPEN AIR 

OF IMAGINATION. Š 


Е 2 в N. 
= IN CHAPTER TWO, WE DISCUSSED 
THAT d VARIOUS TYPES OF ICONIC AND NON ICONIC 
DRAWING STYLES. 
4 


THE READER 
NICHT LEARN 
DAYS, 


SINCE CARTOONS ALREADY EXIST AS CONCEPTS FOR THE 
READER, THEY TEND TO FLOW EASILY THROLIGH THE 
CONCEPTUAL TERRITORY Z72277 PANELS, 


т THINK 
THE ANSWER 
Ë 


E 


IDEAS FLOWING INTO ONE ANOTHER SEAMLESSLY. 


t 
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BULAZALAS7/C IMAGES HAVE А BUMPIER RIDE, THEIRS 15 
А PRIMARILY VISUAL EXISTENCE WHICH DOESN'T PASS EASILY 
INTO THE REALM OF IDEAS. 


AND SO, WHAT SEEMED LIKE A CONTINUOUS SERIES OF 
MOMENTS IN THE LAST EXAMPLE HERE LOCKS A LITTLE MORE 
КЕ А SERIES OF SIE ЕН 


TOME. 
ANYWAY, These 

THINGS ARE ALL 
2 


SIMILARLY, T THINK WHEN COMICS ART VFERS CLOSER TO 
CONCERNS OF THE PVC RE PLÄNE, CLOSURE CAN BE MORE 
DIFFICULT TO ACHIEVE, THOUGH FOR DIFFERENT REASONS. 


A Scop RULE OF 
THOME 5 THAT 
IE READERS ARE 
PARTICULARLY АНЕ 
Ewen STOR 


шин 
Al 


“Z 
I k 


-у7 


моу тэ тав LIF YU, PROPERTIES OF DESIGIY THAT 
MAKE US MORE AWARE OF THE PAGE AS A, EATER 
THAN US INDIVIDUAL COMPONENTS, THE PAWELS. 


A 


SUR e 

PROBABLY NOT 

RE 
BE 


(ONCE AGAIN, TS ALE А MATTER 
PERSONAL TASTE: 


OF COURSE, MAKING THE READER WORK А LITTLE 
May ВЕ JUST MAT THE ARTIST 15 70700 TO DO 
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THIS DANCE 15 NIQUE, 


THIS IS WHY I THINK IT'S, 
A MISTAKE TO SEE COMICS AS 
A MERE Or TE 
ERAFINCARTS AND PROSE 

22224 


KIND or Magic | 
Омер comics A 
VAN CREATE, 
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ALL 1 CAN Dx 


Q5 MAKE ASSUMPTIONS | 
ABOUT DU AND HOPE THAT IHES KE | 
Beer 


The eve. 


"Just AS we AZZ ASSUME, euer DAX: | | Att 3 ASK or vou 
THAT MERE S MORE To LIFE THAN MEETS 


Barre 


AND А HOLD 
СЕА 


ТАТА 


SINGLE MOMENT 


D 
ELS OUR 
24224 
š eX тежа MOMENTS: 
Ü Vi] CREATING me ILLUSION || 
SF TIME AND MOTION. 


LIKE А LINE DRAWN 
BETWEEN TWO POINTS. 


TIME IN COMICS 


SS 
рт 


EP 
an COS 
Сура But 


WELL, IF 
OL НЕМУ IS 
GONNA HAVE Much 
Foe: FUN, WE 
MAY HAFTA 
LOCK UP THÈ 
Wine Celt ar, 


SOUND OF A FLASH 
3208 НАЗ А CERTAIN 


FAR есте 15 
THE DURATION OF 
THE AVERAGE MORD, 
UNCLE HENRY ALONE 
BUENS UP A GOOD 
SECOND IN THIS. 
PANEL, ESPECIALLY 
SINCE SALE" 


рт 
ie AACA 
PERS THAT FLASH 


BALLOONS COULD HAVE. 
ONLY FOLLOWED 

THE BORST OF THE 
ELASHBULE. THUS 
ADDING оти дес 


TIME = 


IS А 
HENRYI 


(522 


EXIST ДУ TIME 


JUST AS PICTURES AND THE INTERVALS BE7WEE/V THEM CREATE THE ILLUSION OF TIME 
THROUGH close WORDS N RODE TIVE бу BERRESENTING THAT VIMICH CAN ONLY 


WITH ALL ITS ACTIONS AND REACTIONS, 
А PANEL SUCK AS THIS COULD LAST A 
GOOD HALE MINUTE OR 50. 


95 


BUT. HOW COULD THIS BE ANYTHING BUT А ЕЕ MOMENTS 

OUR EYES NAVE BEEN ЕС TIMED BY THE PHOTOGRAPH 

AND By ep e GENA PONE ARP ТӨ SEE Rely INGLE 
CONTINUOUS IMAGE AS А SINELE INSTANT IN TIME: 


BUT THE ACTIONS THAT WE SEE 
OCCURRING SEEMINGLY AT THE SAME 


ТТ mm 
TIME OBVIOUSLY САЛИ BET INN 


such А sore N Ту нестее) | ако since sach 

наета а | | REE AND rieure 

INE ЗАР. ur E ES 
TAING LIRE, диети | | RES own 
THROUGH оше 01322: HERES. 

2 IN 
е ТІ E 
FP My [sue іш, 
~ Е T PAI GA 


ав 


THOSE FIGURES, THE PROPERTIES OF THE SINGLE PORTRAYING TIME 


ACES AND WORDS, CONTINUOUS ZMAGE: MEANWHILE, TEND | | ОМ A ИМЕ MOVING 
| Age MATCHED IN TO MATCH EACH FIGURE WITH EVERY ZEPT 70 RIGHT, 


Fine AS WELL OPHEF FOURE TS PUTS AU THE 
= SAME VERTICAL AXIS, 
Sm im 


г FH ЕЕЕЕН 


PERHAPS WE'VE BEEN ТОО 
CONDITIONED Ву PHOTOGRAPHY TO 
PERCEIVE SINGLE IMAGES AS WELE 
MOMENTS. AFTER ALL, IT DOES 
TAKE AN EYE TIME TO MOVE ACROSS, 
SCONES ич В пра 


НГ axo ZANGLES vr 7706 


EACH FIGURE 16. IN SOME RESPECTS THIS PANEL BY ITSELF ACTUALLY F/Z OUR 
ARRANGED. FROM DEFINITION OF COMICS ALL IT NEEDS 15 А FEW GUTTERS 
LEET TO RIGHT IN THROWN IN TO CLARIFY THE SEQUENCE: 
THE SEQUENCE WE 

WILL READ TEM, 


EACH OCCUPYING A Гас 
DISTINCT PIME оу 


ONE PANEL, OPERATING AS SEVERAL PANELS. 
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NOT ALE PANELS 
ARE ИКЕ THAT, 
OF COURSE, 


А SILENT PANEL, 
"SUCH AS THIS COULD 
INDEED ЗЕ SAID TO. 


PANEL, THe SINGLE 


HE was Giving rr 
HIS AZZ, WHEN 


18 INTRODUCED, 
THIS. CEASES У 


SHAPES WE CALL 
PANELS HOLD N 
THEIR BORDERS ALL 


FOR JUST AS THE 
BODY'S LARGEST ORGAN 
OUR SATA 

15 SELDOM oon?! 
OF AS AN ORGAN. 


m 


059,709 15 THE PANEL эуе 
WÉKLOORED AS COMICS MUST 
IMPORTANT /СОУИ? 


on 


THESE ICONS WE мок 15 THEIR 
SALL PANELS OR MEANING AS 72410 
FRAMES HAVE AND MALLEABLE 
[597 ог. RE Ine SORTS or 


ABSOLUTE MES 
Tike THE ICONS OF 


BLES. or ЛАТ дале AND THE 
DIMENSIONS OF TIAL SPACE АКЕ 
DEFINED MORE BY THE CONTENTS OF 
THE PANEL THAN BY THE PANEL 775222; * 


I EXE sss 


БУУ» 


PANEL SHAPES VARY CONS/DEZASLY THOUGH, AND, WHILE 

DIFFERENCES OF SHAPE DON'T AFFECT. THE SPECIFIC MEAVINES™ 

OF THOSE PANELS VIS-A-VIS TIME, THEY CAN AFFECT THE 
READING rix ЕСЕ. 


WEL 
ЗУ tue READER 
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IN LEARNING TO READ COMI 


WE ALL LEARNED TO PERCEIVE 
TIME SPATIALLY. FOR IN THE WORLD. 

SE EAL и AND SPACE 
ARE ОМЕ AND THE SAME. 


ics 


THE PROBLEM 


WHICH TRANSPORT US FROM 


so, AS READERS. 
We ti Емин ONY 
А VAGUE SENSE 
THAT AS OUR EYES 
ARE MOVING THROUGH 
Sace, THEYRE Aso | 
MOVING THROUGH 
TIME -WE JUST 
DONT KNOW BY 
OW MUCH 


THE FEW CENTIMETERS 


DURATION 
TONG AS 


IN MOST CASES 175 NOT HARD TO. 
MAKE AN EDUCATED GUESS AS TO THE OF CONVERSATIONS, 


SEQUENCE ARE FAMILIAR TOUS. 


FROM A LIFETIME, 


SER GIVEN SEQUENCE, SO We САМ BE SURE, 

SHE ELEMENTS OF THAT THAT A Pause 

PANEL LIKE THIS 

LASTS FOR NO MORE 
THAN SEVERAL 

SECONDS. 


400 


BUT IF THE CREATOR OF THIS SCENE 


WANTED TO LENS7AEN THAT PAUSE, 


How 


COND HE Ой SHE DO SOY ONE OBVIOUS, 


SOLUTION WOULD BE TO ADD MORE PANELS, 


BUT IS THAT THE ONLY WAY T 


16 THERE ANY WAY TO MAKE A 
SINGLE SILENT PANEL LIKE THIS ONE 
SEEM Олсо HOW ABOUT WIDENING 
THE SPACE BETWEEN PANELS? 
ANY DIFERENCE Z 


Weve SEEN HOW 
TIME САМ ВЕ. 
CONTROLLED тнкоион 
THE CONTENT OP 
PANELS, THE Week! 
GP PANELS, AND. 
СТОКЕ GEHEN) 
PANELS, BUT THERES) 
STILE OMe Mone: 


75 UNLIKELY AS IT SOUNDS, THE PANEL SWAPE CAN 
ACTUALLY MAKE А DIFFERENCE IN OUR PERCEPTION 
di AE, EVEN THOUGH THIS LONG PANEL TAS Tie SAME 


BASIC “MEANING: AS (15 SHORTER VERSIONS, 


NAS THE FEELING OF GREATER LENGTHS 


“STILL IT 
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THE PAVEL BORDER | 

5 OUR бор THROUGH 

TIME AND SPACE BUT 

TANI. ONLY GUIDE US 
O FAR, 


EVER 
NOTICED How THE 
WORDS SORT OF 
ZONG” CAN REFER 


DISTINCTION OFTEN 
VANISHES! 


AS MENTIONED. MOST OF Us ARE SO USED TO. 
PANELS COME IN THE STANDARD RECTANGLZAR. 
MANY SHAPES AND. FORMAT THAT A BORDERLESS" 
SIZES, THOUGH THE PANEL SUCH AS THIS CAN TAKE 


CLASSIC RECTANGLE ОМА ZIMELESS QUALITY. 
Suse MOST Oren 


WHEN THE C BECAUSE OF ITS AND 115 PRESENCE 
OF A SILENT PANEL UNRESOLVED матке] | MAY BE FELT IN 
SFFERS No CLUES AS Such A PANEL MAT | | THe TANELS vien 


To 5226472; 1T 
CAN ALSO PRODUCE 
A SENSE OF 
TIMERESSWESS, 


Заки" | | Mabie 
ссе РЕ wm 
mm (ТИЕ! 
mm || ||| 


2) AS 


EFFECT IS. 
COMPOUNDED, 


ји 


ШІ 211 


IN COMICS, шүүр ANY PANEL 
PEL zul EL 
TELEVISION AND w£ if 
REAL LIFES THYS PANEL 
“wow, | REPRESAS me 
A PRESENT. 


N 


J 1 


LEWIS ALL ГЭРЭЭ 
PANELS SILL OTHER MEDIA, IN. 
oue ТЕ MEXT 

PANEL: FOR INSTANCE. 


ОРАН рле] 


2 


LIKE А S7OEM FRONT, THE EYE MOVES 


WARM, HIGH-PRESSURE FUTURE AHEAD WHEREVER, 
EN LEAVING SHE боб ON PRESSURE, бағала 
рома 


PAST ПБ WAKE. 


= 
a |5 | ч 
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2 


NEL 
erg 
А 
ПЕВА а 
Дева 
four M 
Cari 


CONDITIONED AS WE ARE TO READ. 
ZELT-TO RICHT AND LP- TO PON. 
А MISCHIEVOUS CARTOONIST CAN 
FAY ANY NUMBER OF ZRIERS ON US. 


LE 


Best | [tierce 


ERS 


ки 


39 
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BEER RETE 
e o ur) 
2242222 
ЖАЛЫ» 


FCR NOM, THESE BUT EVER How, COMICS. 
ARAGON. | | ADDRESS mus 


QUESTIONS ARE THE 


STRANGE LITTLE 
EXPERIMENTS. 


ТООХ The VERGE 
OF BECOMING AN 
ENORMOUS ISSUE 
IN OTHER MEDIA. 


10--CoulD PLAY А 
CRUCIAL PART IN. 
EFI me ROLE 
GE COMICS IN THE 
WER CENTUM). 
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ІШІ 
AS MENTIONED EARLIER, lle 
АНА а 


ГГ 


ТТ 


У ( 
пан MOTION IN COMICS, 


a | О 
E а | 
BEE 


ЖАЙДЫ АНЫ 
THAT SEHE NOTIONS WERE 


PORTRAYED IN COMICS IN THE NOW: 
FAMILIAR. PANELTO-PANEL FORM 
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INTHE 
LAST QUARTER ОР 


THE MNETEENTH 
CENTURY IT SEEMED) ву 4880, INVENTORS тис WORLD OVER KNEW 


Like EVERYONE | THAT MOVING PICTURES WERE JUST AROUND 
WAS TRYING TO. | тне CORNER. EVERYONE WANTED TO BE КУЙУУ 
CAPTURE MOTION 
THROUGH MY S7ROBOSCOPE 5 SUPERIOR EVERY 
SCIENCE. ОЕ ОЕ 


AA CALLS PLAY 
THEY ARE BUT 
[MERE TOYS NEXT 
TO THE AWESOME 
PHANTASMATROPE?| 


[FRAUDS ALL? му ZOÖPRAXINOSCOPE wi. 


EVENTUAL 
TACNA sam. 
ЖАТ OLD САЦУНАС 
HED THE FIRST 
АЛЕМ ОМА 
fuc Srers 
EAR PLASTIC 
Re 
9% 724 


AS THE MOVING PICTURE BEGAN ITS SPECTACULAR RISE, A FEW OF 
THE MORE RADICAL HA/MTERS OF THE DAY EXPLORED THE IDEA THAT 
MOTION COULD Be DEPICTED BY SINGLE IMAGE ON CANVAS. 


THE FUTURISTS. W пау AND MARCEL DUCHAMP 
IN FRANCE BEGAN THE SYSTEMATIC DECOMPISITION OF 
MOVING IMAGES IN А STATIC MEDIUM. 


т 
МАТА 
BAD IDEAL 


DUCHAMIF, MORE 
CONCERNED WITH 


“FILLED THEN THE ВЕД OF 
WITH BE PREPARED NOTA THAN THe 
ЕР 


"SUCH CONCEPTS AS 
MOTION TOA 


Y 
LINE. 


DUCHAMP SOON MOVED ON, THE FUTURISTS 

DISBANDED AND FINE ARTISTS GENERALLY 

LOST INTERES? IN Tis OTHER TYPE ос 

MOVING PICTURE" 

вит THROUGHOUT 1415 SAME PERIOD 

ANOTHER MEDIUM, LESS 2227 
HAD SEEN INVESTIGATING THIS 

ЗАМЕ AREA, 
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FROM ITS SARL/EST DAYS, THE MODERN 
COMIC MAS GRAPPLED WITH THE PROBLEM 
Бапан MOTION N A улуус АЗИЯ. 


HOW DO YOL SHOW THIS ASPECT OF TIME 
IAN ART WHERE IM SAUDE STEEF 


THOUGH SEQUENTIAL ART SURVIVED FOR MANY CENTURIES 7977770277” 
DEPICTING MOTION, ONCE THE GENIE WAS OUT OF THE BOTTLE IT WAS PERHAPS 


INEVITABLE THAT, MORE AND MORE EFFICIENT 


MEANS WOULD BE SOUGHT. 


AT FIRST, THIS SEARCH CENTERED ON 242070226 IMAGES IÑ SEQUENCE 


BUT JUST AS A 
SINGLE PANEL CAN 
REPRESENT A SAN 
OF TIME THROUGH 


Е со TOO 
CANA SINGLE 
PANEL REPRESENT 
A SPAN OF TIME 
"THROUGH. 
биш» 


SOMEWHERE BETWEEN THE FUTURISTS: 
DYNAMIC MOVEMENT AND DUCHAMP S 
LIES COMICS 29707729 LINE” 


om Aum "EX 
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INTHE BEGINNING, MOTION LINES--OR 2/22/87 50//5" AS SOME CALL ТНЕМ-— 
WERE ILD, MESSY, ALMOST DESPERATE ATTEMPTS TO REPRESENT THE PATHS 
ОР MOVING. OBIECTS THROUGH SPACE. 


OVER THE YEARS, THESE LINES vecame | | EVENTUALLY, IN THE WANDS ор еа 
MORE XVI AND SEIZE, EVEN FANTASY ARTISTS LIKE SILL EVERETT 
DIAGKAMMATIC. KIRE 


Е ЗАМЕ LINES BECAME ФО STYLIZED AS JO ALMOST HAVE A ДИЕ 
AND PHYSICAL PRESENCE ALL THEIR OWN! 


усети домен ретро оно UTOR үүр 


BECAUSE ОГ 
THEIR ABILITY TO DEPICT 


agen SEU қ 
( KAMA дісі; 


обес 
HAVE BEEN AN AMERICAN 
SPECIALTY FOR YEARS, 


HER ARTISTS TRIED 
ADDITIONAL EAPECTS SUCH 
AS MULTIPLE IMAGES OF 
Ane SUBJECT. ATTEMPTING TO 
INVOLVE TE READER MORE 


ПЕ IN THE ACTION 


OVER THE SCENE. 
S 
1 


IN THE SIXTIES AND 
SEVENTIES. 


ЕТЕГІ ТЕПЕ Тез 12 


COLAN, WHO WAS ALSO A И-М 
WAS OF COURSE AWARE THAT WHEN A 

CAMERAS SHUTTER SPEED IS TOO SLOW TO 
ЯМУ FREEZE A MOVING OBJECTS IMAGE, 
AN INTERESTING 422045 EFFECT OCCURS. 


Ir 
Хе 


A CAR GOING Ат EO MPH | 
MONT TOLRE 6” |60277 


= 
4 m 
“Z N 5 $ x 
са а ЕРЕС e. 
= Ч [AMERICAN сонс) 


BACKGROUND ПП NOW BE STREAKED: 


BAT ЛЕ THE CAMERA MOVES 9/7M THE MOVING OBJECT, 
MAT OBJECT WILL REMAIN FOCHSED WHILE THE 


ARTISTS TOOK. 
LITTLE OR NO INTEREST. 
IN THIS KIND OF 


pos po 
ENIS EAE GL 
i^e sJ 


AGAN, А VERY DIFFERENT 


COMICS CULTURE EMBRACED 
NIS VERY DIFFERENT 
CONCEPT OF MOTION AS 
THEIR OWN? 


BUT IN JAPAN, ONCE 


چڪ 
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SUBISECTIVE, 
MOTION AS 1 CNL 
fi, OPERATES ON THE 
ASSUMPTION THAT IF 
OBSERVING А MOVING 

БЕСТ CAN BE 
INVOLVING, BEING 
THAT OBJECT SHOULD, 

ве MORE SO. 


JAPANESE 
ARTISTS, STARTING 


UNTIL BY ЊЕ EARLY’ 
ANETES VT HAS 
BECOME FAIRLY 


ARE MESE 


THE QNZY Ways 
WE CAN PORTRAY 
MOTION IN А 


INA 
Ñ TIME AND SPACE 
MERGE 


STORYTELLER 
HAS SOME UNUSUAL 
“TOOLS AT НХ 

DISPOSAL 


SUCH AS 

тне ЖО УРУУСУ 

WHERE A MOVING 
FIGURE Ок 
FIGURES 


IMPOSED ovez 
22 


[XS 
TIME INTO mE 
EQUATION, COMICS 
ARTISTS ARE. 
ARRANGING THE 
FASE IN WAYS NOT 
ALWAYS CONDUCIVE 
"IO TRADITIONAL 
PICTURE MAKING, 


HERE. HE 
COMPOSITION OF 
THE ye TUAE 15 
JOINED BY ine. 

COMPOSITION, ОР 
СУАМ ine 
ЕАР GN ОР 


16 THE COMPOSITION 
OF A SINGLE PANEL 
E Тай Илкаш С | 
DOESN'T THAT IMPLY 
THAT IT CAN--OR 
EVEN SHOULD. STAND 
ALONE: 


JHE МАЛА WORLD CREATES GREAT 
ERA EVERY DAY, уст THe ONLY RULES 
OF FUNCTION AND CHANCE. 


AT ITS BEST, 
SHOULD Бо 
NO LESS. 


AS WE'VE SEEN, THE INTERACTION OF 77 AND. 
COM/CS GENERALLY LEADS US TO ONE OF TWO SUBJECTS: 


SOUND ок MOTION. 


| 
шы 


SOUND BREAKS 


BOTH TYPES ADD To THE DURATION 


OF A PANEL, PARTIALLY THROUGH THE 

NATURE OF SOUND ZASEZE AND BY 

INTRODUCING ISSUES OF AC77OV AND 
REACTION. 


MOTON ALSO 
BREAKS DOWN INTO 
TWO SUBSETS. 
THE FURST ТУРЕ-- 
ZENE IO PANEL 
свиње 
PORTANT ENOUGH 
TO MERIT 115 OWN 
CHAPTER. 


INTO SEVERAL DISTINCT 
MAY ВЕ MANY OTHERS. 


THE O7MER TYPE == MOTION, МИТ 
PANELS - CAN BE FURTHER DIVIDED 


COVERED THE ONES Z KNOW, BUT THERE 


375228. 1 vr 
TIME WILL TELL. 


THE WORKINGS OF 
TAME ум COMICS SHOULD 
БЕ AS SIMPLE AS 


оо т 


анаға“ 


Gi 


===: 


= 


Хус BEEN TRYING TO FIGURE QUT 
WHAI ICS PERS FOR 
TEARS AND ДМ SML AMAZED 


||| итне S7ZAMGENESS OF IT ALL. 


Zum 


= 


зит 
NO MATTER HOW 
BIZARRE THE 
WORKINGS OF TIME 
IN COMICS 1S== 


ок THE 
LESION, OF п, 
ANYWAY. 


— | 


THE IDEA THAT. 
2 А PICTURE CAN EVOKE 
AN EMOTIONAL OR SENSUAL 
RESPONSE N THE VIEWER 
IS VITAL TO THE ART 
OF COMICS. 


SURES EEE KOTOR, 

VENENIS ROR, 

Шоо» 
с 

CLOSURE 


AND 
POP 


INGLE 


THE INVISIBLE 
WORLD OF SENSES 
AND EMOTIONS 
САМ ALSO BE 
FORTRAYED EITHER 


pd 
ФЕТА PANELS, 


WE'VE 
TOUCHED UPON THE 
FORMER CATEGORY 
IN, CHAPTER THREE, 
BUT WHAT ABOUT 
THE LATTER? 


ONCE 
AGAIN WE 
CAN TURN to 
THE, WORLD 
OF AIVE 
ARTS FOR 
SOME wer, 


121 


= ZARES TWENTIETH | 
22 Ска THEIR PEERS HAT 

SOMETHING KIND | | THE WORLD МЕХ, 
SCART | | Saw Was The оно 


WAS GOING ON. 


КЕГЕ? тутот 
m ГУ ЭМ не АДИ 
= Е 
| 
| 


\ 9 МАКЕ ITSELF 
VISIBLE. 


22 


H 
Н 
| 


IN THE WORKS OF EDWARD MUNCH 
AND VINCENT VAN GOGH. THE 
ОБЕСПЕ STUDY Or LIGHT SO PRIZED 
By THE (A PRESSIONST MAINSTREAM 
WAS BEING ABANDONE IN TANOK OF A 
NEW, FRIGHTENINGLY SUBJECTIVE 


122 


POWER OF ДЕ. SHAPE AND COLOR 
STATE OF ЧИЕ ARTIST AND TE 


AS НЕ MEW CENTURY GOT UNDER WAY, COOLER HEADS SUCH 
AS WASSILY KANDINSKY TOOK GREAT INTEREST IN THE 

ЗО suce: 
PROVOKE THE 


ANGRY REDS. 
PLACID BLUES. 
ANXIOUS ZEXTURES. 
LOUD SHAPES. 
QUIET LINES. 
COLD GREENS. 


ST HE INNER 
FIVE SENSES. 


THESE WERE 
STRANGE IDEAS 
IN 19127 


KANDINSKY AND HIS PEERS were 
SEARCHING FOR AN ART THAT MIGHT 
SOMEHOW ДУЛЕ IME SENSES- 


— AND IN DOING SO. UNITE THE 
DIFFERENT ARTFORMS WHICH APPEALED 
TO THOSE DIFFERENT SENSES 


WE САД TAS IDEA SYNAESTHETICS: 


NOT SURPRISING, 


crea, | Art does not 


reproduce the 
visible; rather. 
it makes 


Бар Ио 


ART HISTORIANS 
HAVE GENERALLY HELD THAT 
WHILE PAINTERS, MUSICIANS AND 
POETS HAVE GRAPPLED WITH SUCH 
IDEAS, PRACTITIONERS OF THE 
HOW" ART OF COMES HAVE 
REMAINED BLISSFULLY IGNORANT 

OF THEM, 


вит 
HAVE 
54 


MOST HAVE WORKED IN A 
FAIRLY STRAIGHTFORWARD STYLE. 
СОУС, MAYO, BUT NOT FLED WITH 
AE EXPRESSIVE LINES OF A MEVEN OR 
THE COLORS OF A VAN GOGH, 


IN SURVEYING А CENZURY 
OF COMICS, ONE FINDS CREATORS LIKE 
THE UNDERGROUND $ RORY AES. WHO 
ARE BLATANTLY EXPRESSION SIC. 
BUT SUCH ARTISTS ARE FEW AND 
PAR BETWEEN. 


THEREFORE, THAT ONE 


IF HESE LINES | |--тнем coupwT 
ДЕЕР КЕЗУ: or | | ese NES BE ана 
AND MADNESS | | Adan REASON Ro) pow ДЕР LINES 

а CARRY WITH THEM, | 


AN EXPRESSIVE 
POTENTIALE 
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BY DIRECTION. 10 [Ad 
ALONE, A LINE Руби ЗАРЕ т 
AY GO Fı AND CAN BE 
EAS АМР Hanger ратата 
ааа AND. SEVERE = 
“сон E wy пе py 
таки RATIONAL CHARACTER. AND LAS ALE 
AND GewTzE-- Tr MAY SEEM 
CONSERVATIVE: SAVAGE AND 
ок HONEST THE MOST BLAND СААРА > AND WHILE FEW 
Mic ARTISTS May 


AND REC 


LINES ON SAEZ CAN T HELP BUT 
CHARACTERIZE THEIR SUBJECT 
TN SOME WAY. 


EXPRESS UNITS. 
SHAT DOESN'T MEAN 
THAT THEY CANT TELL 
AZ LINE FROM 


dd 


125 


IN DICK TRACY, 108] 
EXAMPLE, CHESTER 
GOULD USED FOLD 
РА АЕ 
ND EAVS BLACKS. 
10 SÜGSEST THE MOOD 
OF À RIM, DEADLY 
WORLD OF ADULTS == 


> WHILE THE 


AND INDE БА 


IN E CEME. 
WORLD, THE CURVES 
OF INNOCENCE ARE 
BETRAYED SY ME 
ЖА QULL LINES 


КЕ КУЕЛА 
RND LEF T АННАН 
ur ar RACE = 


=) 


DES 


BUT WHEN MARVELS 
READER BASE OREI. 
INTO THE ANTES ОР) 
ADOLESCENCE, THE 
OSTILE JAGGED LINES 
ORA RÓS ЕЕ 
STRUCK A MORE 
RESPONSIVE CHORD. 


FOR DECADES OF 
COLOR comic BOOKS, 
ПЭО 
STILES OF INDIVIDU. 
ARTISTS LIKE ZWEK 
CAREY МАМЕ INFUSED 


-WELE JULES 
ЖЕТЕС UNEVEN 
ines DD BATTLE 
ЧИН THEMSELVES 
INA Aaron 
GENE INNER 
STRUGOLES Or 
MODERN LIFE. 


коч 


БЕНЕН 


IN SPIEGELMAN'S 
PRISONER ON THE 
GEE eer! 
DELIBERATELY. 
ZAERESSIONISTIC 
ZINES, ВЕРСТ А 
а 
STORE 


AND IN EISNER 
MODERN WORK 
22222 
GE TINE STYLES 
CAPTURE A FULL 
RANGE OF 
MOODS AND 
EMOTIONS. 


ты GIVE 
YOU AN 
EXAMPLE. 


LETS 
зау I WANTED” 
То SMOKE 
THIS PE =- 


F 
515|өГ6 
51841114 


DISTINCTION 
BETWEEN 
PICTURES AND. 


TN THE INVISIBLE 
SIT SLURRY. 


JN FACT, WHAT 
WERE SEEING IN 
THE 2We LIVES. 
OF THESE PICTURES. 
IS 7HE PRIMORDIAL 
SA имен 
А FORMALIZED 
LANGUAGE CAN 
EVOLVES 


THIS 15 THE ARTISTS 
CARTON Y WAY OF 
TELLING YOU THERES 
SMOKE COMING FROM 
THE PIPE, you've 

ALL SEEN т BEFORE, 


NOW, YOULL NOTICE 
EDUEN? AHEM; 


YOULL NOTICE A. 

FEW Heavy LIMES 

RISING FROM THE 
PIPE 


THE эткомо SMELL, 
OF ROTTEN GARBAGE 
CANT SE. A 
YET HERE'S ANOTHER 
PRETTY SIMAR 
SET OF WAVY 


NOW, LETS SUPPOSE 
THAT MY PIPE AND 1 


DESPITE THEIR SUPERFICIAL RESEMBLANCE, 
THESE ARE TWO VERY DIFFERENT SETS OF 
LINES. ONE REPRESENTS Ра 

PHENOMENON, SMOKE, WHILE THE OTHER 


REPRESENTS AN IEEE ONE, OUR 
SENSE O MELE 


NOT REALLY A 
PICTURE ANY MORE. | 
THESE LINES АКЕ 
MORE A МАЕ 
EAE 


M 
227223 


AND 
SYMBOLS ARE 
THE BASIS OF 


LANGUAGES, 
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TAKEN OUT OF THEIR OR/S/MAL CONTEXT | | EVEN THE 2/65 | | WHENEVER АМ ARTIST 
TREP CAN NOW BE AP UES ANYARE БАЛ ove | | INVENTS А New WA: 
AND THE READER WILL INSTANTLY Kiew BEEN APPROACHING | | To ZEPEESENT не. 
ARE HEV MEAN Бан аа WESER Tieres 
ENTE | | (CASS A chance 
5 5 РАКОТ. THAT T WILL BE 
E Вихеа Up By 
E EIER ARTS. 
L— 
сед 
— | ял 


ЈЕ ENOUGH ARTISTS 
BEGIN SING THE 
SYMBOL, IT WILL. 
ENTER THE LANGUAGE 
FOR GOOD-- 


--А5 MANY 
Have тоон Ёс 
THE YEARS. 
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p 


Па 


IN DEALING N 
WITI THE FACE 
778222 THE 
LINE BETWEEN 
HE VISIBLE ANDI 
INVISIBLE 
WORLDS BECOMES 


SOME INDICATORS 
FACE IS AN SF EMOTION ARE 
ABSTRACT BUTIT | | 2250 VISUALLY 
15 BASED UPON, BASED, SUCH AS 
VISUAL DATA. 


THE FAMILIAR, 


EVEN LESS 


SWEAT BEAD. 


вит WHEN SUCH 
IMAGES BEGIN, 
IO DRIFT LIT OF 
THEIR VISUAL 

CONTEXT" 


THEY DRIFT 70 
THE IV VISIBLE 
WORLZ OF HE 


SYMBOL. 


2 
2 
~ 

> 


THIS DRIFT FROM WISIBLE 
то 2/08/62 HAS BEEN THE BASIS 


OF ALL WRITTEN LANGUAGES 
SINCE CIVIL ZATION BEGAN. 
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SUMERIANS N | | THESE FIRST syMecis-- Û |..ANDEVENZUALLY 
ANCIENT MESOPOTAMIA REALLY-- GRADUALLY EVOLVED AWAY TO OUR TOTALLY 
pape | | I C | 222 eee 
[5$ 01 
CERTAIN COMMODITIES. | |» > 4 => => by — — ل ج‎ 
— | LJ 
3 CEDERE ] 
= 5 
E e 
Y S35 Аа 
d Y |> ДА | ќе 
| Ў 2 
mewy ТЭГЛЭ [2222222 | [Uses 
en ЛЕ ЙЕН 
en | АА ЕС | АШЫ 
ducere |А ЕЕ | | s 
NEE 
3 2 


THE ANSWER, OF COURSE; 
Bur IS THAT MORE THAN ONE 
сам Set or зумвогә Witt 
WHEN ^ LANGUAGE 
EVOLVES IN MORE 


FROM THEIR. 
WESTERN 
ETS 


BACKGROUNDS. САМ BE 
ANOTHER VALUABLE TOOL 
FOR INDICATING IN VISIBLE 
IDEAS.. PARTICULARLY THE 

WORLD OF EMOTIONS. 
гс 


EVEN WHEN THERE IS LITTLE OR NO 
DISTORTION OF THE CHARACTERS IN A 
GIVEN SCENE, A DISTORTED OR EXPRESSIONISTIC 
BACKGROUND WILL USUALLY AFFECT 
OUR "READING" OF CHARACTERS’ 
INNER STATES. 


ABLE 


) нт 2227 


Ира ERU Can NS, 
аманы 
2227-3222 
TR it Ж” 
22223 


вит гок some 
REASON, READERS 
WILL ASCRIBE THOSE 
FEELINGS, NOT TO 
THEMSELVES BUT TO 
THE CHARACTERS 
THEY IDENTIFY 


WHEN A STORY HINGES MORE 
ON CHARACTERIZATION TIAN 
OLD PLOT, THERE MAY NOT BE 

А LOT TO SHOW EXTERNALLY- 
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THIS PRINCIPLE 15 EVIDENT 
IN MANY EUROPEAN COLOR 
QUEE AND IN PAPAE Se 
ROMANCE COMICS WHERE 
EXPRESSIONISTIC EFFECTS 
HAVE BEEN DEVISED FOR 
ALMOST ANY EMOTION 
ЛЕНЫ 


EXPRESSIONISM 
AND SYNAESTHETICS ARE 


(|| DN 
DA 
т ЦАМ] 


14 


SP GUT A LACK OF CLARITY 
CAN ALSO FOSTER GREATER 


REBATE By Tue READER |. 


AND A SENSE OF /IVYGLVEMEN T: 
WHICH MANY WRITERS AND 
N ARTISTS PREFER. 


CREATORS WHO 
USE THESE EFFECTS 
MAY NEED TO CLARIFY 
WHAT IS BENG SHOWN, 


БУ FAR, 
THE MOST PREISER. 
MOST COMPLEX AND MOST. 
VERSATEL OF COMICS MANY 
баре ле THE 
Gr TER POPULA 
WORD BALLOON < 


OVER THE YEARS, 
COMICS CREATORS 
FAVE STRUGGLED wing 
DOZENS OF VARIATIONS. 
IN THEIR DESPERATE 
ATTEMPTS” TO DEPICT 
SOUND IN A STRICTLY 
VASLLAL MEDINA, 


VARI 


NONS IN BALLOON SHAPE ARE MAMY AND | | WHILE ИЛЕ THOSE BALLOONS, SYMBOLS 
NEW ONES ARE BEING INVENTED EVERY DAY. ЖЕЕ CONSTANTLY BEING APPEOPRIATED 

OR EVEN INVENTED TO COVER THE 
NONVERBAL 


3 WILL ве 


ф 
> E 
Zune. 


EVEN THE VARIATIONS OF LETTERING 575258, BOTH IN AND OUT OF 
BALLOONS, SPEAK OF AN ONGOING STRUGSGEE TO CAPTURE THE 


12221220) bring! m 


CRASH еее 


ушле 
акык Пара 


^ EISNER DESCRIBES THE WORD BALLOON 


134 AS А “OESPERATION DEVICE: 


СЕ COURSE WORDS 
THEMSELVES, MORE THAN ALL THE 

OTHER VISUAL SYMBOLS, HAVE THE 

POWER YO COMPLETELY DESCRIBE 
ша REALM OF 


SENSES AND EMOTIONS. 


WORDS CAN TAKE EVEN SEEMINGLY 

WEUTRAL IMAGES AND INVEST THEM 

{Ун А WEDE OF FEELINGS AND 
EXPERIENCES. 


28 SAT BY THE OPEN WINDOW, HOPING 
ТО CATCH А WHIFF OF THE OLD CHARCOAL 
GRILLS. FROM NEXT DOOR CAME THE 
OTHERWORLDLY HUM OF TELEVISION. 
THE OLD CLOCK STRUCK A LAZY EIGHT. 


Let 


AS NOTED, PICTURES CAN INDUCE 
STRONG FEELINGS IN THE. 
READER BUT THEY CAN ALSO LACK 
THE Sr АА сг WORDS. 


WORDS, ОМ THE OTHER HAND, OFFER. 
THAT SPECIFICITY, BUT CAN LACK THE 
IMMEDIATE EMOTIONAL CHARGE OF. 
PICTURES, RELYING. INSTEAD ON A 
GRADUAL CUMULATIVE EFFECT, 


л JUST WANT 


BUT WE'LL GET 
ДО THAT Wi THE 


MENT CHAPTER, 
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ES 
ASK OF ONE SENSE 
THAT IT BE 
RESPONSIBLE, FOR 
CONVEYING SIICHA 
WIDE WORLD OF 
EXPERIENCES, 


“BUY WE МАКЕ 
ву BRINGING THE FULL, 
POWER ОР oue OWM 
EXPERIENCES ТО BEAR 
ОМ THE WORLD OUR 
EVES REPORT. 


UN THIS 
CHAPTER, WE'VE 
DEALT WITH THE 
ДВЕТЕ WORLDS 
ОЕ SENSES AND 
EMOTIONS BUTIN 
FACT ALL ASPECTS 


зе сыры, 
EN 
WHAT YOU GET IF 
ХОА РЬ 
AERE ee 
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m 


Y: 
221 
P 


ІШ 


IPS THIS. 
THING AND 
facon 


HE HEAD 
165 BACK 


Sho trades o>) 
uL 
THIS. d 


WE АДД STARTED QUT. 


= LIKE TH, DIDI T wer 


USING WORDS AND IMAGES 
INTERCHANGEABLY AT 
DIDN'T REALLY MATTER 
WHICH МЕ USED, SO LONG 
AS IT WORKED, 


бр. е 


175 CONSIDERED 
NORMAL IN THIS 
SOCIETY FoR CHILDREN, 
ТО COMENE Words 
AND PICTURES, 50 


TONG AS THEY. 
GROW OUT OF IT. 


237 TRADITIONAL THINKING HAS LONG HELD THAT TRULY GREAT 
WORKS OF ART AND LITERATURE ARE ONLY POSSIBLE WHEN THE 
TWO ARE KEPT AT ARM'S LENGTH. 


WORDS AND метрлер HER Аре CONSIDERED, AT BEST, m 
AVION TOR ЕЕЕ нее PRODUCT ОР IGE 
TM (22:57 


527 


as CHILDREN, our | [um as we сев, | [AND FINALLY TO, 


FiRST BOOKS HAD | | we were EXPECTED | | ARRIVE АТА“ 

теле cacore | | Го GRADUATE ТО воска > THOSE, 
AND VERY FEW BOOKS with MUCH | | WiTH No PE TUkes 
FOROS BECAUSE, | | MORE TEXT AND | | Ar azz 

THAT WAS "EASIER: | | ONLY OCCASIONAL 


PICTURI 


WORDS AND PICTURES ARE E 


AS POPULAR AS EVER, BUT THIS 
WIDESPREAD FEELING THAT THE 
COMBINATION 5 SOMEHOW BASE 
OR SIMPLISTIC HAS BECOME А 
SEL FULFILLING PROPHECY, 


SRILA 
MEANWHILE, WORDS AND MOVING НД 


PICTURES HAVE HALF THe WORLD f 3 


IN THEALL TO THEIR CHARMS, 
BUT MUST STRUGGLE TO MAKE 
THEIR POTENTIAL UNDERSTOOD. 


ЕЕ ЕРЕ 
== 


AS NEAR AS we CAN 
THE TELL, PICTURES PREDAJE THE 
ROOTS or WRITTEN WORD BY A LARGE 
THis ATTITUDE MARGIN, HERE ARE SOME BIO 
RUN PRET MTS FROM THE GOLDEN ASE 
DEER OF CAVE PAINTING, ABOUT 


18,000 YEARS AGO. 


EEE 


BUT OTHERS WEBE very ZEON 
RERE AS SIMBAS TER Ни 
ОВЕ See КЕ А 
PRIMITIVE LANGUAGE? 


š 5 


SOME OF THIS дет SHOWS 
CONSIDERABLE ATTENTION TO 

DETAIL, VERY MUCH CONCERNED 
WITH PICTORIAL REPRESENTATION. 


y 


AS MENTIONED IN 


AS SEEN, MOST 
OF THESE EARLY 
WORDS STAYED 
LOSE 89 
THEIR PARENTS, 
THE AIREA 


SOME WRITIEN LANGUAGES 
SURVIVE TO THIS DAY, BEARING 


PICTORIAL HERITAGE. 


= SEE PAGE 127 


BUT, IN TIME, MOST 


lose 


УЧ 
OMIS EN А 
LINGERING RESEMBLANCE / р 4 27 Че 
ANNE sale ишу, " m» E U 5 
> с с 24 


ng 12722 


S^ плк YU 


es e! Order Today and receive FREE С 


RESCUE tiras. 
Фото 8) gomeafonrs) kiptarer 
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THE WRITTEN WORD 
WAS BECOMING. 
MORE SEALED] 
MORE ААС. 
MORE ELABORATE- 


LESS LIKE 
кө 2222425 
afat 


sl 
Ë zara fammaynrza. 


PICTURES, MEANWHILE, BEGAN TO GROW IN THE OPPOS/TE DIRECTION: LESS 
(ABSTRACT OR SYMEOLIC, MORE REPRESENTATIONAL AND SPECIFIC. 


3223 


EARLY 1600's, 
WESTERN ART 
AND WRITING HAD 
БЕТЕР ABOUT AS 
FAR APART AS 
WAS POSSIBLE. 


ONE was 


OBSESSED WITH 


VISIBLE... 


зөвлөн a 
Ode on а Grecian Urn 

ad bride of quietness, 

| The foster -child of enc and slow tima, 


Thow til unr 


A flovery tale more swerily than our rhyme: 
Whar leaf fring legend haunts about thy shape 
OF deities or mortals, or of bot 
In Tempe or the dales of Arcadyt 
What men or gode are these? What meiden 
What тай puruit? What struggle to escape? 
What pipes and timbrels? What wild есішу? 


me 
OTHER. RICH IN 


PHILOSOPHY.. 


PICTURES, 
AND WORDS, 
22423224 
IN THE CENTER ОР 
‘Que ICONIC 
ABSTRACTION, 
AT 
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IN AWAY, PICTURES 


ТО, CONILE 
WHERE COULD THEY 


e 


JUTKESSIONISM, WHILE IT COULD ве THOUGHT OF 
AS THE FIRST MODERIV MOVEMENT, WAS 
MORE А CULMINATION, OF THe OLED Tie] 
ДЕРМА STUDY OF LIGHT AND COLOR 


SOON AFTER CAME THE EXPLOSION 
EXPRESS виа 
БАР Siang 


ABSTRACT EXPRESSIONISM, 
NEO-PLÄSTICISM, 
CONSTRUCTIVISM, 


EVERY WHICH 
WAY BUT, 


STRICT REPRESENTATIONAL STYLES 
WERE OF LITTLE IMPORTANCE TO ТИЕ 
NEW SCHOOLS ARS PORCIÓN, BOTH 
ICONIC AND WÓMW-ICONIC MADE A 
SPECTACULAR COMEBACK? 
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SOME ARTISTS HEADED UPWARD 
JO THE dvor OF THE PICTURE 
PLANE, WANTING NEITHER 


! ІШІ 


BUT THE MAIN THEUST WAS A RETURN 
SAVING IN ART, AWAY FROM. 
ЕЕ BACK ТО THE REALM OF 
IDE: 


MEANWHILE. THE WRITTEN WORD WAS 

ALSO CHANGING, POETRY BEGAN, 

LENIN AWAY FROM THE ELUSIVE, 

MICE ABSTRACTED LANGUAGE OF OLD. 

TOWARD А MORE DIETE EVEN 
CZ AL, STYLE. 


| 
| 21. 
Facing West rom California's shores 


Facing west, from California's shores, 
Inquiring, tireless, seeking 
what is yet unfound, 
E a child, very ol, over waves, towards the 
House of maternity, he 
land of migrations, ok afar 
Leok off the shores of my Western sea, the 
Fer starting westward from Hindustan, 
from the veles of Kashmere, Нога Asia 
from the mer, from the God the sage 
{ard the heo, From the south, from the 
every perinsulas and the spice islands, 

У Long having wandered since, round the 
earth having wandered, 
Now 1 face nome again, 
very pleased and joyous 
(и where s what started for, 
Solong age? 
And why isit yet unsound?) 


IN PROSE, 
LANGUAGE Was, 
BECOMING EVEN MORE 
DIRECT, CONVEYING 
MEANING SIMPLY 
BND GIOCA 
MORE LIKE 
PICTURES. 


WERE DEFINITELY 
MOVING LEFT 


=w 


1 


== 


[AND HEADED FoR 


COLLISIONS 


H'^*re ver MICHEL [Ponni de TRISTAN TZARA 


ЖЕ FRANCIS PICABIA 
e 
WORK or 
ARTISTS OF 
THE MODERN 


pe 


WIRE SOME ARTISTS ADDRESSED THE 

IRONIES OF Y 2 
PAINTINGS INCREASIN DS ANE 
ОРС, EVEN CA MAD ON 


поло 


E J ano ич реглаж CULTURE 5-7 
ЕИ mie Two FORMS COLLIDED 


9 


OA NOS GN 
<> ла 


ЕЕ 


1 


NOWHERE IS THIS COLLISION 

< MORE THOROUGHLY EXPLORED THAN. 

AGAIN AND AGAIN WITHOUT RS "THE MODERN COMIC, AND ITS 
22 | S. чо A RECENT CBSCSSION. 


n 
со BACK TO. 
THE EARLY боол 
BEFORE ANY OF 
THIS HAPPENED, 
WHEN WORDS AND 
PICTURES HAD, 
DRIFTED AS PAR 
‘APART AS. 
POSSIBLE. 


UP TO THAT POINT, EUROPEAN, 
SROALSHEETS HAD OFFERED REMINDERS 
SF WHAT WORDS AND PICTURES COULD 
Bo WHEN COMBINED. 


BUT ASAIN IT WAS RODOLPME, 
TERFFER WHO FORESAW THEIR 
ÜNTERBEFENDERER AND BROUGHT 
THE PAMILY BACK TOGETHER AT LAST 


SURE THAT —SUT THE FACT AND PERHAPS THIS AN INSTINCT 
THESE locas were | | THAT тиг MODERN | | COMMON TugeaDor| | WHICH SAID mar 
ТИЕ eres ne | | CONIC WAS BOEN. САТИРА, We HAD REACHED 
FROM TOFFFERS | | JUST AS ART AND | | DID GROW cur or | | THe END OFA LONG 
MIND WHEN HE WEITINS WERE А SHARED полнет | | JOURNEY. AND 
Fur MEN TO PREPARING TO ‘OF THE DAY. SHAT IT WAS TME 
TAPER CHANGE DIRECTION AT LAST TO AAD 
ISAT LEAST FOR ME. 
INTRIGUING. 
LE 
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UNFORTUNATELY FOR 175 A HOAX, T TELL 
COMICS, NO SOONER HAD WHAT THE дү % JA EOE, р 
THE FINE ARTS REDISCOVERED HECK 15 TER CAN PAINT 
HHE LINK BETWEEN WORDS 222162 OER S ATL 


AND FICTURES-- 


J > SHAN, 
MODERN ART 
ITSELF BECAME 


TN FACT, THE GENERAL PUBLIC'S PERCEPTIONS OF 
"GREAT ART AND “GREAT” WRITING HASN'T CHANGED: 
MUCH IN 150 YEARS? ANY ARTIST WISHING TO DO IN OTHERS 
GREAT WORK IN A MEDIUM ZOMG WORDS AND PAND IN 
PICTURES WILL HAVE ТО CONTEND WITH THIS THEMSELVES. 
ATTITUDE. 
Thou still unravish'd bridi 
Thou forter-child of tle 
Sylvan historian, who can 
A flowery tale more sweetl 
What leaf fring'd legend h 
Of deities or mortals, or| 
In Tempe or the dales 
What men or gods are tH 
What mad pursuit? What 


BECAUSE, DEEP DOWN INSIDE, MANY COMICS CREATORS STILL MEASURE ART AND 
WRITING BY DIFFERENT STANDARDS AND ACT ON THE FAITH THAT 
ONRAT- AUT AND OBERT" WRITING WILL COMBINE HARMONIOUSLY 


BY VIERGE or ОРАЛУ ALONE 
Y : ё 
пе ка| 


O EYES. A 
ови, Zt 
EN E 


THE ART FORM ОЕ 
Comics 18 MANY CENTURIES 
OLD, BUT IWS d 
AS A RECENT INVENTION 
AND SUFFERS THE CURSE 
OF Azz NEW MEDIA. 


THE CURSE OF 

BEING JUDGED ву 

TRE STANDARDS OF 
THE OLD. 


9 
3 MM 
i EHE ши! ! 
EYER SINCE ТЫБ INVENTION OF THE EACH NEW MEDIUM BEGINS ITS LIFE 
WEIT EN ОКБ, NEW MEDIO HAVE БОЛМАН 11S PREDESESSORE 
BEEN ANSUNDERSTOOD. MANY EARLY MOVIES WERE Like 
FILMED STAGE PLAYS MUCH EARLY 
CARTE TELEVISION WAS LIKE RADIO WITH 
(a | ELRES он REISE ЗН 


KEEP DOING This. 


ree 


FAR TOO MANY COMICS = Гацо AGAIN, AS LONG AS WE view 
CREATORS HAVE NO HIGHER GOAL Omics AS А ВЕЛЖЕ ОР WRITING OR 
THAN TO MATCH THE ACHIEVEMENTS АЕ OF GRAPHIE ART THIS 

ОР OTHER MEDIA, AND VIEW ANY ATTITUDE МАУ MEVER DISAPPEAR. 


EN, CHANCE то WORE IN OTHER 2 
MEDIA AS А Ser DR 


ES D ER 
GT O 
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WORDS AND PICTURES IN 
COMBINATION МАУ NOT ВЕ My 
DEFINITION, OF COMICS EUT 
THE COMBINATION HAS HAD 
TREMENDOUS INFLUENCE 
ON ITS GROWTH. 


comics (kom'ks)n. 
used with a singula 
images in deliver. 
intended to conver 


А HUGE RANGE ОС. 
HUMAN EXPERIENCES, 
CAN BE PORTRAYED 
IN COMICS THROU] 


COMICS 


FIRANY IDENTIFIED) 
WITH THE ART OF 
STORYTELLING. 


EITHER WORDS OR 
PICTURES: 


AND DEED WORDS 
AND PICTURES ГАМЕ GREAT 
POWERS ТО TELL STORIES 
WHEN CREATORS FULLY У: осклРну 
EXPLOIT THEM шоу 


SOCIAL 
ALLEGORY, 


ADAPTATIONS. 
STREAM 


OF CONSCIOUSNESS 
SATIRE 


AS CHILDREN, WE “SHOW 
AND TELL” /VZERCHANGEABLY. 
WORDS AND MAGES COMBINING 
TO TRANSMIT A CONNECTED. 
SERIES OF (DEAS. 


452 


х - AND 
5 50 FAR, WE'VE 


HORROR `. ONLY SEEN THE 
БҮЛ жана 
SURREALISM y 
HISTORICAL 
FICTION 
FOLK TALES 
EROTICA 
MYSTERY 
RELIGIOUS 
TOPICS 
me вит 
DIFFERENT WAYS LES Tay 
IN WHICH WORDS TO BREAK IT 
DOWN INTO 
SOME DISTINCT 
елша 


y 


or COURSE, 
DUO-SPECIAIC 
PANELS IN WHICH 
BOTH WORDS AND 
"Seana 
“THe SAME 


THE LIVITED STATES 
CONSTITUTION WAS 
ЗОЛОО BY THE 

cono COREL 


WE STUMBLED BACK TO THE S IN 1787 


MORES 
APARTMENT SHORTLY BEFORE fi 
DAWN, VOMITING. EVERY 20 N 1789. ыш 


— =. 
22 x 
JUDY GAVE ME HER 
KEYS AND SMILED. 


YARDS 


BUT THE CAPTAIN'S MIGHTY 
Жой, MISES 175 INTENDED 
FARGET, 


ORMI-FACER, 
HIS LOLLYPOP. 


THOUGHT AMY. 


ANOTHER 
TYPE IS THE 
ADDITIVE 
COMBINATION 
WHERE WORDS 
ДИЕВ Se 
ELABORATE on 
AN IMAGE OR 
VICE VERSA. 


PARALLEL 
COMBINATIONS, 


Em 
ANOTHER 
OFTON S THE 
MONTAGE 
WHERE WORDS 
ARE TREATED 


PICTURE 


My HEAD ВВ 
Tr d 
se 


16 THIS THE 
SAME 2 d 
Se My Your 


"SALLY DID. | | "THE 7587 RESULTS САМЕ 
vr. FÀ BACK АП NEGATIVE" 


| TERT 


TS 


“REALLY? THATS GREAT?" 


WELL 


a милк киттек. 
oes E 
"Т CEREAL ГЕ 
— 4 LIGHT BULBS, 


PERHAPS 
THE MOST 
COMMON TYPE 
ОЕ WORD/PICTURE 


DEPENDENT. 
WHERE WORDS AND 
PICTURES GO. 
HAND IN HAND 
TO CONVEY AN IDEA. 
THAT NEITHER 
COULD CONVEY 
2222 


DOES THs GUY 
TOOK LIKE A 


‘AFTER COLLEGE, 1 PURSUED 
A CAREER IN MIGH FINANCE" 


GENERALLY 


INTERDEFENDENT 
COMBINATIONS. AREN'T 
ALWAYS AN EQUAL 
BALANCE THOUGH AND 
MAY FALL 1222-27-28 

ON A SCALE BETWEEN 


SPEAKING, THE MORE 
JS SAD WITH WORDS, 
THE MORE THE PICTURES 
CAN ВЕ FREED ТО СО 
EXPLORING AND 
d 


РЯ’ м comics Ar пэ gesz 


WHEN OTA PARTNERS TEY TO LEAD. 
THE COMPETITION сам SYÆVER7 


IE OVERALL GOALS, 


THOUGH A LITTLE Би ДУ BUT WHEN THESE PARTNER! 
COMPETITION САМ SOMETIMES. EACH KNOW THER ROLES 
PRODUCE ENIYA BEL RESUL 


-189М163,САМ MATCH ANY OF THE 
АВ FORME оз аса MUCH ОР 


TIS STRENGTH FROM 


we 
Zi эм 


7 


Orci TN A SCENE, THEY, FREE 
WORDS TO EXPLORE A WIDER AREA 


WHEN PICTURES САЕЕУ THE weicht | || 
WRIT RES, | 
| 


STREET IN 


LETS SAY T SHOW YOU А 
EAN RE ACRE e 
Nisi ELO 


лылы 
PICTURES, 


= 


TINE RAIN, BUYING A 


IT IN HER AFARTMENT-- 


pu: 


—AE У 


"WHEN A SCENE SHOWS YOU ALL 
YOU WEED" TO KNOW, LIKE 7278 ONE, 


EOE она 


ı7 сошр 
BECOME AN 
INTERNAL 
MONOLOGUE. 


222222 


PERHAPS SOMETHING WILDLY 
INCONGRUCUS. 


PERAE 07 


= LIE 


(ге. 


CPARALLEL) 


MAYBE 175 ALL JUST А BIG 
ADVERTISEMENT 


INTERDEPENDENT > 


OR A CHANCE то EUMINATE ON 
BROADER TOPICS: 


р Enos. 


WAY THE 
WORLD Enos 


CINTERDEPENDENT) 
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DOO 
ЗАМЕ, ІШ 

SCENE Now, 
BUT This TIME, 
AL IN WORDS, 


Er 
N 


LOCK IN THE MEANING ~ OF А SEQUENCE, 
THEN THE PICTURES CAN REALLY TAKE OFF 


ON THE O7HER HAND, ЈЕ THE WORDS ШД 
ШШ 


S 78: 


PES 
>= “a: 


I CROSSED THE T FOUND THE 
STREET TO THE inst PINT OE 
CONVENIENCE STORE. CHOCOLATE 

THE RAIN SOAKED CHOCOLATE стр 
INTO MY BOOTS IN THE FREEZER. 


THE CLERK TRIED TO PICK ME UP. X SAID 
ДО РАМ НЕ GAVE мє THIS CREEPY LOOK. 


T WENT BACK TO THE AND FINISHED IT ALL IN AN HOUR 


APARTMENT. 
ALONE 
AT LAST. 


159 


NOW, ONE COULD 
JUST COMEINE THE 
BIETURES EROM PAGE 
157 WITH THE WORDS 
FROM PAGE 189 — 


BUT WHAT 
ARE SOME OPMER 
OPTIONS? 


< won | 
БРЕСТ) 


OR MOVE TOWARD GREATER 
LEVELS OF ABSTRACTION OR 
EXPRESSION. 


CAMPLIFICATION) 


PERHAPS THE ARTIST CAN GIVE US 
SOME IMVORTANT B/OV/ONAL 
INFORMATION. 


Pu saa 


BACKWARDS IN TIME 


SAND FINISHED IT ALL IN AN HOUR 


ALONE 
= Е 


(INTERDEPENDENT 


Слово SPECIFIC) 
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CHART THESE 
THINGS, THEY RE 
ALL UE HMATELY 
BEST LEFT TO 


THE MIXING 
OF WORDS AND 
PICTURES 15 MORE 
ALCHEM THAN, 
SCIENCE. 


HOWEVER 
MUCH. WE MAY 


RE CREATORS 
INSTINCTS, 


SOME OF THE SECRETS OF THOSE 7557 
ALCHEMISTS MAY HAVE BEEN LOST 
IN THE ANCIENT PAST. 


- WHEN TO TELL WAS 


STILL, ТРО FEEL A 
CERTAIN LAGU. 
ЕО LOR TAAT 


THIS 15 AN EXCITING 
TIME TO BE MAKING 


TO SHOW- 


MANY wavs cree. | | Time over so. 


VERY LUCKY YO CENTURIES AGO ~~ 
HAVE BEEN BORN 
WHEN T WAS 
< 


--AND TO SHOW 
WAS ТО 7524 
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50 FAR, WE'VE MOSTLY DEALT 
WITH THÉ ДИОРА PROPERTIES, 
ОР COMICS. 


THOUGH IT SEEMS INNOCUQUS 
ENOUGH MO THERE WAS A TIME 
WHEN SUCH A SIMPLE IDEA 

WAS RID/CULED. 


ЈЕ WE MUST 
ANSWER TT. THE 
ANSWER IS. 
ЁС 


WITH ALL armen 
АКТ FORMS. 


гет, 
STUPID, 


GESTION, 


ART. ^з т SEE п, 15 any HUMANS эн 
activity WEICH DOESN'T ском kea 
UNESCO 52278 y 
AND REPRODUCTION: 


WZ or ns cos Ine 
MALE STANDS INDE CISNE. 


BUT INSTEAD. 


FEMALE CA 


TE 
BEER, 
Eme | МОРУ 
— WN / 
( ccu 


TS HAPPY EA OF HUMAN EXISTENCE THAT, WE Siriy CAN T SPEND OUREVERO 
ФА: о ЖАЙТ (О MATTER HOW FRANTICALLY WE 
ТОВЗИР due SONS Е RETR Se cde nr we EET DONT 


ЖАЙҒА THING TO. 


TODAY SHE HAS A 


WHAT MAY LOOK LIKE А ТЕВЕ 


ETT ST NEA 


SEE THAT OLD 


NEARBY. A sor 
RICKS UP PEBBLES 
Зур DIET AND 
ИМЕ THE AIR 
тн HIS 2787. 


WILE over ее 
A LITTLE GIRL 
SWES 262 Sone 


TODAY нЕ LOST A гонг 
WITH His BROTHER. 
NOW ALL HE CAN DO. 
IS LANCE AWAY 
HiS FRUSTRATION 


SOUND 282865 HIM. 
T ІШ 


DEB ви 


©ҢЁЕЕСА 


BECAUSE OF ITS INDEPENDENCE. 
FROM, Qué EVOLUTION-BRED INSTINCTS, 
ARIS IME WAY We А 
(ENTITIES AS INDÍVIDUALS AND 

ЖАК OUT OF THE MARROW 

ЕМБУ NATURE CAST US IÑ, 


GENUS OF MOTHER 
КАСЕТИ 
TWAT EVEN. TESE 
THINGS DO HAVE 
THEIR USES комун 
ра 
STANDPOINT n 


pe 


FIRST. THEY гкоушЕ] | SECOND. mney | | 77722 am regions | | — ТО vsere 
EXERCISE For minos | | PROVIDE AN 007257 | | MOST ZMDETANTZY- DISCOVERIES 
AND BODIES NOT ТОК, EMOTIONAL. TO QUÉ SURVIVAL AS 
Receivino Ошур) | талгам моно | | А RACE, sucu RANDOM 
D d IN THE RACES MENTAL] | ACTIVITIES OFTEN. 
SURVIVAL. — ЗА LEAD 


THIS FUNCTION 

WOULD ALSO BE 

CENTURIES BY SPORTS. 
AND GAMES: 


ART AS SELF 
EXPRESSION, THE 
ARTIST AS MERG; FOR 
MANY, TIS 267757 
PURPOSE 


ART AS DISCOVERY, AS THE PURSUIT 
OF 757 AS EXPLORATION; THE SOUL 

Gr MUCH алдау ART АМР THE 
FOUNDATIONS OF LANGUAGE, SCIENCE 
AND PHILOSOPHY 


A LOT HAS CHANGED IN HALF A MILLION THE PROCESSES ARE MORE COMPLEX МОМ] 

YEARS, BUT SOME THINGS EVER CHANGE BUT THE INSTINCTS REMAIN THE GAME. 

SURV (Vale ANE REPRODUCTION STILL 
HOLD Tht UPPER HAND. 


YET IN ALMOST PERHAPS A LITTLE | [or me zersanaz | [or Just тие way 


EVERY THING WE Бо STILE OF A 
THERE IS AT LEAST зе Е MESSENGER 
MENT 


AN ELEY 
ЕХ 


IN 


JN SOME OCCUPATIONS, THE LATITUDE X THINK IT'S FAIR LIFE is A SERIES ОГ 

FOR SELF EXPRESSION is GREATER, TO SAY THAT 50) MINUTE DECISIONS, 

SURVIVAL™ MAKING ALIVING-- GOES ACTIVITIES HAVE. SOME MOTIVATED ВУ 

HAND IN HAND. WITH CREATIVE DESIRE: MORE NET ДУ THEM | | SURVIVAL, some Жо? 
ы DO VARY 


ZUT то, RARE IS THE nm 
6-24 Ұс”, THATS PERSON IN АМ TIE ARTIST WHO 
MANY SO OFTEN SEEUPA TION WIN CARES NOTHING 

20 ТНАТ-- NOT ARTS EXPRESSES TOR SUCCESS, 
AONE, 13122222 
acm = 
EN *€ 
< ны) 2! Q 
а y 2 
2 наме С НЕ 
AET IS AN ZERO 


Е 
A эмчид нэг 
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BUT THE (DEAL OF THE LATTER 15 ALIVE THE FINE ARTIST E PURE 


IN THE HEARTS OF MANY ARTISTS WHO ARTIST. SAYS TO THE WORLD: "I 
MAY Wore FOR SUCCESS, BUT WON'T DIDNT po THIS FOR MONEY F DIDNT 
ALTER THEIR WORK TO OETAN TT. Bo TH TO MATCH НЕ COLOR OF 
‘YOUR COUCHES. 
TT DIDN'T ро 


тыб TO GET 2427 
T DIDNT DO MIS 
FoR FAME OR 

POWER OK GREED 
OR ANYTHING 22557, 

Y DID THIS For 
ARTS” 


Е 
Z eur ns 
НОРА (miren AND SOMETIMES 
WHATSOEVER?” d T MIGHT ТАКЕ A, 
E s 
СЭН 
БЭ 
2 —1 
F 5% дэ 
TES T TER 
брата 
cep. DIU E 
(а Б 
E Ho 
Ч RES 
RT A DN 


Any МЕРОМ улы) 
ALÍVAYS FOLLOW. 
ата 
PATH. 


la 
las: 
Ка 
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1 


IDEA/ 
PURPOSE 


FORM 


ISTRUCTURE| CRAFT 


4 5 6 


SURFACE 


1 


IDEA/ 
PURPOSE 


4 


[STRUCTURE 


CONSTRUCTING. 
THE WORK: APPLYING 
567225, PRACTICAL 


6 


SURFACE 


y 


N 


TN ALL THE ARTS TTS THE SpA 
THAT PEOPLE APPRECIATE MOST LASHI 
LIKE AN 462 CHOSEN FOR ITS 
SHINY SKIN. 


SURFACE 


THE LATEST "EAN FAVORITE” OFTEN, 
LOOKS BETTER АГ А GLANCE THAN THE 
OLDER ARTISTS WHO HAD THE DEAS 
AND CREATED THE /DIOMS, BUT WERE 
LESS INTERESTED IN GURFACES. 


ЭННИ, | | CRUNCH 
Са 
қ 2 


Ax 
224 
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IN COMICS, THE CYCLE BEGINS ALL OVER THE WORLD, AS 


YOURS READERS wiscoves 
ANDINA 
THAT WILL 


Comics ток THE FIRST. 


DEVELOP А ZOVE FOR COMICS 


IN THIS EARLY STAGE, THESE READERS 
ARE EXPERIENCING THE CHARACTERS. 
IBEAS, EVENTS AND EMOTIONS OF THE 
STORY DIRECTLY 


COMICS 15 ACTING AS 
АМ 2272220 
BETWEEN 

STORYTELLER 
AND AUDIENCE. 


BUTIN SOME, AN AWARENESS OF THE 
FORM BEGINS TO DEVELOP, AN 


AWARENESS THAT ALL COMICS AKE JUST 
INR ON PAPER- 


-muar mane 
THEM ONLY 
REQUIERES 
CERTAIN 
a 


--AND THAT 
THOSE өкіне 


ZEARNEDS 


132 


ONE Ог THEM--FULL ОР 876 /DEAS-- 
MAKES THE B/G DECISION. 


МЕЂ OFF TO A LOGICAL START. HE HAS 
THE /DEAS AND HE'S CHOSEN CONOS 
AS HIS FORM OF EXPRESSION MAYBE 
Now HELL CONSIDER WHAT дара OF 
COMICS ARE RIGHT FOR НМ. 


wur PROBABLY МОЛ 


MORE LIKELY HE POSTPONES HIS OWN 

IDEAS AND BEGINS TO STUDY THE 20457 

OF OTHER ARTISTS IN HIS ATTEMPT TO 
BECOME A PROFESSIONAL. 


HE Buys THE 
Жент BRUSH, 
THE Renz” 

PENS AND. THE 
RIGHT PAPER 
AND BEGINS TO 
PRACTICE. 


EVENTUALLY. 


TOOK, ласк? 
х CAN DRAW AS 
WELL AS A 
КОРЕЗ 


BUT WHEN HE BRINOS THE WORK ТО А 
KEAL PROFESSIONAL Ат THE LOCAL CON: 


50 HE BUYS SOME BOOKS ON AMATOMY" 
AND PERSPECTIVE, STUDIES А VARIETY. 
©г Okan ее AND PRACTICES. 
PRACTICES, PRACTICES, FOR MONTHS. 


BUT SOMEHOW. IT NEVER QUITE диске" 
FOR HIM. MAYBE HE JUST DOESN'T HAVE 
ENOUGH SAZ £... MAYBE НЕ LOSES 
INTEREST.. ESSE LIFE JUST GETS IV, 


ТУ WAY. BUT FOR WHATEVER REASON-- 


HE LEAVES MIS DREAMS, 
OF MAKING CONICS SEND. 


ONE OF THEM 15 NOW READY TO TAKE 
TUE MEXT STEPS SHES STUDIED HER 
CRAFT ALL TUE WAY THROUGH мен 
SCHOOL AND INTO COLLEGE. 


SHE'S А GOOR HARDWORKING STUDENT. 


<т THINK тус 
REALLY МАРЕ A 
REAR THRON) 


€ YOURE A SKILLED SCRIPTER N 
AND DEAFTSPERSON, BUT 
YOUR SFORITELLING ISNT 
005 ENOUGH, YOU HAVE NO 
SENSE OF HACIA. THESE 
LAYOUTS ARE VERY MUDD) 
YOU HAVE то COMES YOUR, 
STORIES...) 


BUT WHEN 
SHE SHOWS 
HIER WORK 


TOA 
SEASONED] 
22 


HER SKILLS CAN GET HER WORK АТ 
THIS POINT, BUT ONLY AS AN ASSISTANT. 
TO OTHERS UNTIL SHE UNDERSTANDS THE 
STRUCTURE OF COMICS BENEATH THE 
CRAFT, THIS А5 FAR AS SHE CAN GO. 


BUT MAYBE THIS 15 ENOUGH FOR THIS 


BUT ELSEWHERE, ANOTHER CREATOR 
HAS SEEN THROUGH THE SAME SORT OF 
PROCESS AND НЕ WANTS MORE 


PARTICULAR ARTIST, ENOUGH 10 JUST BE 


Т ІШ 


SS 


меке ARTIST 


не SPENDS HIS AVERY WAKING HOUR 
WORKING OUT THE 2227227 PRINCIPLES 
OF COMICS COMPOSITION AND STORYTELLING] 
THE KIND THEY DONT TEACH IN BOOKS’ 


HE DISCOVERS THAT н! 
WAS ACTUALLY JUST А WATERED DOWN 
VERSION OF AN OLDER, LESS-POLISHED 


НЕ LEARNS ТО SEE BENEATH THE скат 
E773 NIG SE 
The WHOLE ETRE" PAING, DRAMA, 

E POSICIÓN, 


АЖС 
THEMATIC DEVELOPMENT. IRONY -~ 
SOON THEYRE ALL AT HS COMMAND? 


AND LETS SAY IT WORKES НЕ DOES 
LAND HIS OWN BOOK AND SOON 18, 
ESTABLISHED AS А CREATOR OF GREAT 
8422 HE UNDERSTANDS COMICS 
S7ORY TELLING BETTER THAN MOST. 


ano не mans 117 
LIII 


HIS WORK ISN'T PARTICULARLY OR/G/WAL, 
THE CRITICS DONT PAY MUCH ATTENTION 
TO HIM, BUT HE MAKES A DECENT: LIVING 
TOR SELF AND аз CARNES AND 


BUT ANOTHER 27737 UNS MADE IT 
ТНЕСЈОН THE SAME SORTS OF HURDLES 
AND REACHED THE SAME LEVELS Or 
SUCCESS AND 87722 ASA SATISFIED 


SHE WONDERS IF HER SUCCESS REALLY 


MEANS ANYTHING WHEN THERE ARE SO, 
MANY OTHERS DOING THE SAME THINGS, 
IN THE SAME WAYS SHE WANTS AN IDENTITY. 


SHE BELIEVES THAT THERE'S SOMETHING 
WE SOVE PIECE OF THE PUZZLE- 
AT SHE УЕ HASN T FONE, 


SHE BEGINS TO INVENT MEW MAYS OF 
SHOWING mE SAME OLD Tee” SHE, 
DEVELOPS 01477 MEW TECHIV/QUES, 
AND STARIS DOIG AWAY WTH ТІНЕ 
SAME OLD THING” ALTOGETHER! 


“рч 


27 


SHE CREATES HER OWN PERSONAL. 
DIOM OF COMICS SHE FINDS THE WHOLE OF 
HER WORK CHANGING ТО 9277 THAT IDIOM 


415 


ISTRUCTURE| CRAFT 


> 


LET'S SAY THAT FJVANCIAL SUCCESS AND. 
THE RESPECT OF HER PEERS SOON FOLLOW." 


DARRO 


YOUNG ARTISTS BESIN TO /91/747% HER 
STYLE, вит MOST OF THEM ONLY SEEM 
TO APPRECIATE THE SURFACE" 


5 


m 
< 
asta 


542722 


AND MAYEE SHELL ВЕ SATISFIED WITH 
THAT KIND OF SUCCESS, SECURE IN THE 
KNOWLEDGE THAT WHATEVER SHE ДОРУ 
KNOW, SHES ON T Р 

FID OUI. 


BUT ELSEWHERE, ANOTHER CRERTOR MAS 
MADE IT ТО THIS SAME PLACE AND STILL FEELS. 
BASATA ME PEELS THAT SOMETHING 
VERY IMPORTANT HAS BEEN NEGLECTED., 


VEDE ETL VETTE 
A MATTER OF 7/ME BEFORE HE ASKS THAT 


31456 


2222 swa 


177 


4 


1 


IDEA/ 
PURPOSE. 


[STRUCTURE 


6 


SURFACE 


AND NOW, THE BIGGEST QUESTION 
ОР ALL: DOES THIS ARTIST WANT TO SAY 
SOMETHING ABOUT LIFE ЖУЙ HIS ART )/| 
ОК DOES HE WANT TO SAY SOMETHING /// 
ABOUT ART ST SELET ⁄ 


N 


N 


И 


ро 
1 HAVE 
ANYTHING 
TO SAT 
АТАТ? 


"REAL QUESTION 
1S WILL ANYONE 
LASTEN AND 
РА И 


THERES NO WAY 
TO KNOW THAT 
IN ADVANCE. 


ASSUMING HE DOESN'T LET 7247 ` 
STOP НІМ, HERES WHAT THESE 


1124 
IDEAZ FORM 
PURPOSE 


178 


ORM 


ву 

CHOOSING FORM, 
ME D ВЕ SETTING ur 
"TO BECOME AN 


AND HIS ART. WOULD NOT ZACK FOR 22548. 


OR FOR A PURPOSE. 


EIS TTIT3T4TSTS 
— — Ера 0. 
ДАНЕ 
ET FORMIS = So = 
ВИ 

j, ч 
A 
| WOULD ARRIVE IN TIME TO GIVE IT SYFS7ANCE. 


тона WHO ТАМЕ THIS PATH ARE OFTEN PIONEERS AND REVOLUTIONARIES. ARTISTE ше) 
NT TO SHAKE THINGS UP CHANGE THE WAY PEOPLE ГУЛИ QUESTION THE FUNDAMENTAL 


LAWS THAT GOVERN THEIR CHOSEN ART. 


CIN OTHER ART FORMS: STRAVINSKY, PICASSO, VIRGINIA WOOLF, ORSON WELLES, ETC. 


ON THE 
OTHER HAND. IF 
НЕ CHOOSES THE 


NOW "TELLING THE STORY” COR IN THE. 
CASE ОГ NON-FICTION. “DELIVERING THE 
о ARES PRIORITY OVER 


INVENTION. 
FIRST STER AS MS 
GOAL, THEN Hi: 
AE A ҮШ 2131-4 358 
TOOL. цэг | юм | юм saus owr | sure 
123 
AND THE 
POWERS OF THAT 


ART WILL RELY 
ÓN THE POWERS 
OF THE IDEAS. 
(2222 


E 


> 


ЕН PESE may 
22-62 


BUT TELUNG A STORY, 


1E INVENTION. TT OFTEN DOES. 
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REFINING ITS ABILITY то CONVEY 


THIS IS THE PATH OF GREAT STORYTELLERS, CREATORS WHO HAVE SOMETHING TO SAY 
THROUGH COMICS AND DEVOTE ALL THEIR ENERGIES ТО COWZROLLING THEIR MEDIUM, 


MESSAGES EFRECIIVELA 


(Ом OTHER ART FORMS: 


CAPRA, DICKENS, WOODY GUTHRIE, EDWARD R. MURROW, ETC.) 


FORTUNATELY, 
THIS CHOICE 
NEVER HAS TO ВЕ 
PERMANENT. 


САМ CHANGE 
AS OFTEN AS 
AN ARTIST 
CHANGES 
9222 


МВ WORK OF дит CAN ВЕ TOTALIS 
WITHOUT “CONTENT” ANY MORE THAN 
IT САМ EXIST WITHOUT A FORM BUT. 
IT DOES HELP ТО SET SOME PRIORITIES. 


мо, гм 
DRIVING, 


THIS 15 A PROBLEM IN MANY 

ASSEMBLY Eine" COMICS WHERE 

SCRIPTER” FENCILLERS" AND INKERS") 
ALL WORKING AT CROSS PURPOSES. 
IN THEIR ATTEMPTS ТО GET 


NOT THAT WE “CHEA7OR/WRITER/ARTIST"| 
TYPES NEVER RUN INTO THIS PROBLEM. 


DAMN 
NEEDED TO 
HAVE SOME MORE 


180 


THE MORE AN ARTIST DEVOTES WW ant орог МАЗ AGGRESSIVELY 
HIM/HERSELF TO EITHER OF THESE TWO Y EXPERIMENTAL WORK OF THE SEVENTIES 
FOCAL POINTS, THE MORE DRAMATIC THE 4 AND EARLY 27047765 LEFT NO ONE PREPARED) 
CHANGE IP HE/SHE DECIDES TO VIE dh FOR THE UNKGCURING e DT STYLE 

OF His LANDMARK BIOGRAPHY MAUS, 


1 IDEA/ PURPOSE 


€ 3 
Е | 
E 
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SURVIVAL — REPRODUCTION. 


BUT EVEN IF WE TAKE LIFE'S OF COURSE, МОТ EVERIS0DY TAKES THE 
DISTRACTIONS INTO, ACCOUNT, IT'S СОМЕ WAY AROUND. SOME ARTISTS HAVE 
ЖТ AVA ING HOW MUCH 77442 ЖӨ Royale SETTING SAIS AND ACHIEVINE. 
AND 297087 15 SPENT By COMICS THEM WITHOUT ANY ДЕЛОИ. 


‘CREATORS TRYING TO GET WHAT 
THEY WANT OUT OF COMICS 


Sey Ами 


ESPECIALLY 
ЈЕ THEIR GOALS 
ARE MODEST ONES. 


1 2 3 4 5 6 


DEA/ FORM mom | |ствостое| | CRAFT | | SURFACE 
PURPOSE 
хол || Ри № 
? = 2 ы 


та 
ARTIST CREATING 
ANY WORK IN ANY. 
ЖЕЛИМ, WILL МУ, 
FOLLOW THESE АҒАР 
WHETHER THEY REALIZE 
IT OR MOT 


ALL 
WORKS BEGIN 
WITH A PURPOSE, 


AND ALL ASPECTS or comics 
HAVE THE POTENTIAL 
FOR S22" EXPRESSION, 
EVEN WHEN ECONOMIC 
2620232 1S тне 
ARTISTS MAIN 
CONCERN. 


“2 HOWEVER ARERR 
ALL TAKE SOME ZEN, 
ALL BELONG TO AN 
ОМ even IE ITS 
AN IDIOM OF OWED; ALL 
POSSESS A E Ier 
ALL REQUIRE SOME 
CRAFT. ALL 
PRESENTA 
SURFACE, THERE'S 
ALWAYS коом, 
FOR A CERTAIN 
AMOUNT OF ART.” 
БІЛ THE MORE A CREATOR LEARNS TO COMMAND THE ORDER OF THE SIX STEPS 
ASPECT OF HIS/HER ART AND TO 15 ИМАТЕ. LIKE THE ARRANGEMENT 
ROP ESTAN пуне RELATIONSHIP 72 tr, OF BONES IN A DINOSAURS гэ 
THE MORE ARISE CONCERNS ARE THEY CAN ВЕ DISCOVERED АМУ ORDER, 
LIKELY TO GET THE UPPER HAND. BUT WHEN BROUGHT TOGETHER. THEY 


"WILL ALWAYS FALL INTO PLACES. 


TOM 


ANNA 


Г Ата: 
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IN PRACTICE, ANY ASPECT OF COMICS 
MAY ВЕ THE ONE WHICH FIRST DRAWS 
AN ARTIST INTO TTS ORBIT. 


ER} 
== 


— 


STILL, THE LEARNING PROCESS FOR MOST 
ARTISTS 15 А SCOWAND STEADY JOURNEY 
FROM EMD ТО BEGINNING, 


112131415 16 
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FROM SURFACE ТО CORE. 


AND IT'S AT THE CORE OF ART THAT 
THE MOST IMPORTANT QUESTION 15 
FINALLY ASKED. 


FORM 


IDEA/ 
PURPOSE 


WHY AM Z DOING THIS 7' 
I | 


WHEN FORM RULES THE WORK, IT MAY 
SEEM SOMEWHAT ARZIFIC/AL AT THE 
CORE, LIKE A РААД FRUIT: 


вит SUCH WORKS DON'T TAKE THE 

SHAPE OF ART FOR GRANTED AND 

EP QUESTIONING оше PLAIAVIEITL. 
ИЛИР ONS = 


A 
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--САМ ANTICIPATE A WORLD OF UNKNOWN EXPERIENCE 


HELP PLANT THOSE 
IBERS PAN AMD WIBE 


WM 
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A WORD ABOUT COLOR. 


IN CHAPTER FIVE WE DEALT poca [some ике osos! 
wr S ДРЕ СЕ ERST meee Cok hs Бс MS 
of Wiles As ANTICIPATED EY ARTES BEEN А РА | | MER ДТ по, 
Brite TURN Or THE CENTURY BUF EVEN а 
Er COURSE I WAS COLOR WHIEH Е | CONCERN oF FINE 
аа а AEE | | E EM 
ФЕ MAT ERA. 
С 
S 
= 
2279 
2 
HERS, LIKE соок CAN FE А 
SA обитава | | TEE CAREER SE 
[o tar | PAR 
ESRR ule we | | ЖАКУ ДУ 
НЕЕ 22222 AND COLOR т NOST 
Egon P EET 
: 13:21:22 


Gold 


TECHNOLOGY. 


NOW ZZ Aspects вит COLOR 1ч 
BE COMICS History | | comics НАС ALWAYS 
HAVE BEEN AFFECTED | | SEEN UNUSUALLY 
BY COMMERCE MONEY SENSITIVE 


HAS A TREMENDOUS 
br 


ло THE ТМО 


E 


it 


TÉCANOLOG! | 


THE TECHNOLOGY OF COLOR. REPRODUCTION 
WAS FIRST ANTICIPATED IN 7867 WHEN 
SCOTTISH PHYSICIST буе JAMES CLERK 
MARWELL ISOLATED WHAT WE NOW, CALL. 
THE THREE ADDITIVE PRIMARIES. 


THESE COLORS -- ROUGHLY, REX BLUE AND 

GREEN WHEN FROIECTED TOGETHER ON 

SCREEN м PARIOES COMBIVATIONS, 

COULD REPRODUCE EVERY COLOR IN THE 
VISIBLE SPECTRUM. 


THEY WERE CALLED EIGHT YEARS 

ХЕ BECAUSE | (LATER, FRENCH PIANIS 

EL KER ALLY Louis DUCOS DE 
ADDED UP то PURE | | FALKON Devisen 
WHITE LIGHT. THE IDEA OF THREE 
SUBTRACTIVE, 

PRIMARIES 
< 
i 
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SOLORS солу, MAGENTA 
I IR ALEO ISS AR 
[o ЖЛЕ ASR E SPECTROM 
E Mess 

о» 


ВОТ RATHER THAN 
THREE DO IT ву АУРЫ 77 · 


THE STANDARD 


THIS PROCESS 
RESTRICTED THE 
INTENSITY OF THE 
THREE PRIMARIES Т) 
100%, SOX ND ОК, 
USING BLACK INK 
FOR THE LINE WORK, 


E era 
EB “аяа 


POR OPAQUE PIGMENTS: REO, YELLOW AND BLUE, 4 av 


ТО COUNTERACT THE DULLING EFFECTS 
OF NEWSPRINT AND TO STAND CUT FROM THE N 


COMPETITION, COSTUMED HEROES WERE GLAD IN ) OWN 
DIENT, PEARY COLOR AND НА NA. Л 
BRICHT PRIMARY WORLD N 
N 0% 
È Э »- % 
we z^ 12, 


INTERE 


ТИЕ COLORS WERE Hour THE 
Кеке or enorm | | ВИСОЛ Гилас) | CANCELLED OUT 
AND CONTRASTE OF SLE COLOR 

STRONGLY WITH ONE | | ау АТОЙ тие. 82-22 
"ANOTHER, BUT ON. ERES Pre 

MOST pases woone | | бг AMERICAN COLOR 

COLOR DONATED | | coMicS-- 


AS ALWAYS, 
THERE WEE Some 
I 


OVERALL TREND, 


HOWEVER, WHILE COMICS COLORS WERE LESS 
TAN АРИЈЕ THEY WERE FIXED 
Witt A NEW ZEONIE TOWER, BECAUSE 


SYMBOLIZE CHATACTERS IN THE MIND 
Bo tmc 
== = 


MANY SEE THE 
SUPERHERO AS A 
FORM, OF MODERN 
MYTMOLÓGS iF SO, 
THIS ASPECT OF COLOR 
MAY PLAY А PART. 


SYMBOLS ARE 

THE STUFF OF 

WHICH GAS ARE, 
MADE. 


@ 


ANOTHER PROPERTY 
OF FLAT COLORS 15 
‘hein TENDENCY то 
EMPHASIZE THE 
PARE ОП OBJECTS 


BOTH avatar 
WANA ATE ~“ 
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TAS ANY CHILD 


THESE COLORS 


WHO HAS EVER. 
17222227 o 
WS INSTINCTIVELY, 


r> 
THEIR SUBJECTS. WE BECOME 
MORE AWARE OF THE PDS/CAL 
FORM OF OBJECTS THAN IN 
BLACK AND WHITE. 


THE WORLD TAKES ON THE CHILDHOOD 
REALITY OF THE ALAYEROUND ANI 


MEANING. OBLONG SWING SETS. 
CYLINDRICAL JUNGLE GYMS, THE 


ста 
“ари AND o 


НЕР" ron г/с доло то CARL ERKE 
TATE PERS WORDS ОҒ 
FAN GLOWING WEH TE MYSTERY 

SE HIEST ENCOUNTERS. 
ANY WONDERS 
IN AMERICA AS 
BEEN SO RELUCTANT 
TO GRO YPT 


5 
> 


22 


HERGE CREATED A 
KIND OF DEMOCRACY 
GO SHALE WAS ANY 

° HAN 


ERS 
CAPTURED. 
THE MAGICOF 
SUCH FLAT, 
COLORS WITH 
57227 
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SOME OF THIS WORK 


comics remus was) | вит отиги such AS CZAVEZOVA, CAZA 
SORERIOR N EUROPE | | AND MOEBIUS SAW IN THEIR SUPERIOR BEGAN REACHING 
PRINTING AN OPPORTUNITY ТО EXPRESS | | AMERICA IN THE 70%] 
INSPIRING МАМИ 


AND FOR HERGE, FLAT 
COLORS WERE A THEMSELVES THROUGH A MORE INTENSE 
PREFERENCE NOT A SUBJECTIVE PALETTE YOUNG ARTISTS TO 
NECESSITY (on BETON THEIR 


SUDDENLY COLORS 
Е COULD, TONES "mm 
POSSIBLE FOR EXPRESS A AND MODELLING SCENES Cou D 
COLOR TO TAKE ON DOMINANT COULD ADD BE VIRTUALLY 
А CENTRAL 21002. DEPTH. ABOU? COLOR, 


THE NEW 

en ua, 

THE CREATION 
‘OF NEW 
IDIOMS! 


SINCE THE LATE SOME PUBLISHERS 


703, MORE AND | | А THE BEGINNING 
Gone SCALE- "TRIED APPLYING 
COLOR PROJECTS | | THE TRADITIONAL 
HAVE BESUN “FOUR: COLOR: PROCESS 
APPEARING IN ТӘ BETTER PATER 
AMERICA. WITH GARI 
(RESETS. 


BEING WRITTEN IN, 
PRIMARY COLORS, 


UNFORTUNATELY, THIS 16 BEGINNING TO CHANGE 
COLORIS STILLAN | as I WRITE THIS, BUT IT'S STILL THE 
Шодруз орлом | [И Десетте Not Tue were COME 
AND HAS Historica | WA ARTISTS WANTING TO CONDUCT SOLA 
SEEN IN THE HANDS AME EXPERIMENTS IN COMICS ART- 
GF LARGER, MORE 

CONSERVATIVE 


2-24 
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IN BLACK AND WHITE, | | IN FLAT coLors 
THE DIFFERENCES BETWEEN THE IDEAS BEHIND | | FORMS 7HEMSELYES 
BLACK-AND-WHITE AND COLOR. THE AKT ARE 
CONES ARE ASZ AND RSDP, COMMUNICATED MORE 
AFFECTING EVERY LEVEL OF DIRECTLY. MEANING 
THE READING EXPERIENCE. TRANSCENDS FORM | 
ART APPROACHES 
LANGUAGE. 
AND THROUGH more. | | THE леле QUALITIES OF COLOR WILL WE LIVE IN A 
2 PRESSIVECOLORS | | CONTINUE TO ATTRACT READERS MORE. WORLD OF covóes, 
COMICS CAN BECOME | | EASILY THAN BLACK AND WHITE, AND THE | | nor JUST BLACA AND 
AN САУМ. | | STORY OF COLOR WILL NO DOLIST CONTINUE | | 49778, COLOR суми 
ENVIRONMENT ОР | | То BE INTERTWINED WITH THE FORCES OF | | WILL ALWAYS SEEM 
SENSATIONS THAT COMMERCE. AND ECHNOLOGY: MORE жю AT 
ONLY COLOR CAN FIRST GLANCE. 
GIVE, 


оме THINGS FOR 
SURE, THOUGH. 


WHEN USED WELL, AMOUNT TO 
COLOR IN COMES FAR MORE THAN 
CAN--LIKE COMICS THE SUM OF 

B. ITSELF: ITS PARTS. 


КТ Роттне ır ALL TOGETHER | 
i 


АА 


ИМЯ: 
ASWI 


АЛ 


SAD, OF COURSE, BECAUSE NEARLY 
"ALL PROBLEMS IN HUMAN HISTORY 
557257 FROM THAT INABILITY 


EACH MEDIUM (THE TERM COMES 
Жабы тав LATIN WORD MEANING 
MIDDLE? SERVES AS A BRIDGE 


SSS 


TWEEN MINDS. 


MEDIA, 
CONVERT, 
THOUGHTS 
INTO FORMS 


TEAT САМ 
TRAVERSE THE 


PHYSICAL WORLD | 25 
ANO BE 

RE-QNVERTED = 
BY ONE 

OR MORE SENSES 

aug 


IN COMICS ME CONVERSION, 
FOLLOWS А PATH FROM MMD. 


TO WANE TO PADER ТО EYE 


IDEALLY THE ARTISTS сми 
Wilt Run THIS GAUNTLET WE TOUT 
BEING AFFECTED Бу IT) EUTIN 
PRACTICE THIS IS RARELY THE CASE. 


> ZO vr 
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THE COMICS x SEE” 
JN МУ MIND WILL. EVER. 
BE SEEN IN THEIR ENTIRETY 
BY ANYONE ELSE, 1 
MATTER HOW HARD 


1 TRY. 


ASK АМУ WRITER 

OR FILMMAKER OR 

PAINTER JUST HOW 

PROJECT TRULY 

REPRESENTS WHAT 

HE/SHE eVL7SIONED 
Tr ТО EE. 


mS 


|22 
ЕЕ 


«ТАМ NOKE 
SHAN MIRT 


THE MASTERY OF ONES MEDIUM 
IS THE DEGREE TO WHICH THAT, 
PERCENTAGE CAN ВЕ /MCREASED, 
THE DEGREE TO WHICH ME ARTISTS 
IDEAS SURVIVE THE JOURNEY-- 


-OR. FOE some 
ARTISTS, THE 
DEGREE TS WHICH 

THE INEVITABLE 
DETOURS AREMADE 
ФЕРЕ ву IHE 


жен 


IN CHAPTER SEVEN, 
1 BELIEVE WE АД HAVE 
SOMETHING TO SAY TO 


BELIEVER IN THE INHERENT 4 
WORT OF NLL NER. 


ЕЕ TERES ony ONE power ти 
| ES] CAN BREAK THROUGH THe WALL 
INE WORLD TM А FIENI E] WAH SEPARATES ALL ARTISTS: 


OF ENDERSTANDING. 


FROM THEIR AUDIENCE THe power [ES 
= 


A © © 


UNDERSTANDING 
COMICS 13 SERIOUS 
BUSINESS. 


С 


Q:69-Q.Q: a: a:e 


ji TODAY, COMICS 18 ONE OF THE 


E very FEW rovs OF 22455 
COMMUNICATION IN WEICH 
РАША vores STi 
PAVER CHANCE 10 BE HEARD. 


= e 


ща 


пар вино moss me 
TEE 


E 


Zur ey page 
ба 


‘comics 
WELCOMES 
AA МЕНЕ OK 
ARTIST TO STEP INTO 


"RONG HEY DONT UNE TORE PESENE OPOS NO THIS. 


w Чу v" o MEME 


THE WALL OF /GVORANCE THAT PREVENTS SO MANY HUMAN = 
BEINGS FROM SEEING EACH OTHER CLEARLY CAN ONLY ВЕ. 
BREACHED ву COMMUNICATION. 


OE Sue He He 


IS ONLY EFFECTIVE 
WHEN WE UNDERSTAND 


С 
D. 


| 


ABOUT 15 YEARS. 

HERES ИНАТ IVE 

COME UP WITH 
50 FAR. 


| 


ES 


D 
А, 
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А THE FIRST, 
STEP RAN such 

© EFFORT 19 To CLEAR VAT. 
SUR AMNDS SE ALL 


№ 

iE I Exec 
H М чи 
Neo Да ү 


"COMICS PAR INTO. 
THE Purine = 


JUXTAPOSEI] 
PICTORIAL 
AND OTHER 


IMAGES IN 
DELIBERATE 
SEQUENCE 


| es 
5% 


TUS MEANS LEARNING 70 | 
SEPARATE ТИЕ ОДЗ or 
COMICS FROM ITS OFTEN, 
INCONSISTENT. CONTENTS. 


ЇЕ 


ME Best DEPIVITION 
ERS IE ee 


BE THE MOST АДАМА 

N 
ES а 
24) 


AND FAR INTO THE PAST: | 
(POM OF 1096 AND THE 2272027, 


мето 


төсі 
Б CATALOGUING 


THROUGH THE WORKS AND IV2/77MGS OF THESE 
NEGLECTED MASTERS, We SEE THE АЗУ GLIMPSES) 
OF COMICS Z MITLESS POTENTIAL AS AN ART FORM | 


= AMD тн ATTITUDES THAT WERE TO. 
EE THAT POTENTIAL FOR 
(MANY YEARS ТО COMET 


"...the picture- 
story, which critics 
disregard and 
scholars scarcely 
notice, has had 
great influence at 
all times, perhaps 
even more than 
written literature.” 


Rudolphe Topffer 
1845 


in 
addition, the 
picture-story 
appeals 
mainly to 
children and 
the lower 
classes 


Rudolphe Topffer 
1845 


N SU 


IODERN COMI 
ағара 22 ата THEIR. 
ALIGNED CONS. 


ATTITUDES WHICH HAVE ALLOWED SOME OF 
Мори des” MOST NE ARTISTS 
p 


HETA ND 
| | THER Hex ASE BY A 
CHANGE 


= vote 
SET) фу“ EÊ 


MEDIUM. CREATORS! 


© e E Сур НЕЕ 


YELL DING THE та 
RANGE OIC ERLE REE 
FRO REALISTIC REPRESEN TA- 
TIONAL ART XO WE SIMPLEST J 
CARTOONS - 


TOTAL У 
fala 


У дуг уме INVISIBLE 
WORLD or SIMBOLS Ava 
LANGUAGE! 


ELERE REET AY AET PIS - > 


4877 


A SPLIT FORETOLD IN THE 
BIRTH OF ART ITSELF: 


BUT NOWHEKE 15 THE BALANCE 
BETWEEN THE DASE E, AND THE 
Lau АА ана 
THAN IN PICTURES AND WORDS. 


Есі 
IN EARNEST 
(223223 
EARS AGO 


LAND GROWN WIDER AND WIDER FOR 
«еру ЛЕР UNTIL EVENTUALLY, ALL 
CONNECTION WAS LOST-— 
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торду comes 
DO THEIR DANCE 
me 


Шалы Ау 
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by 4 
. DADA - / 28 
BIOGRAPHY HORZOR 
ROMANCE SURREALISM 
BLANK HISTORICAL 4 N 
Dar : % 1518 j 
S ABE ЫБ ы Folk тәме | 
` SOCIAL EROTICA 
ur ОЯУ mystery 


[ADAPTATIONS RELIGIOUS. 
“Tories 


STREAM 
VO CONSCIOUSNESS 


me 


d 


AND ALL THAT'S NEEDED IS THE DESIRE TO ВЕ HEARD-- 


--ТНЕ WILL TO LEARN-- 


ТУЕ LEARNED A ZO7 ABOUT COMICS HOWEVER You THINK ABOUT тт 
а ARE осо 
RS TIVI ШОР LERF то (АН, Ме а 
Т ТАЛ (STAN, 
Set ARC WEN 
Hie one nabs ou H 
ФЕ one te 
SESS MANUS. 
Rd 
] 
<< Н 
|| 
ES рі 
2209 
"Tm = 
DS Коа "m 
TA done Ны У | (за ыг 
er] phi 
LET you GO}, BOARD! 
A 
II, 
В. 
— s = 
та 
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your Me reading comics than check 


“In one lucid; well-designed chapter after another, he guides 


us through the elements of comics style, ond... how words ИИ 

ombine with pictures to work their singular magic. When EET 

the 21 5-poge journey is finally over, most readers will find pose sted your Me but ya 

dificult to lock at comics in quite the same way ever agoin. ATE TC OA 
—GARRY TRUDEAU 

NEW YORK TIMES BOOK REVIEW ........ -... ana 


лађу of comics should bo in every 
muss Анзтовү NORE Bookstore, every library, every teen 
Коше, McCloud te the Meluhan of 
om” 


JAMES GURNEY, DINOTORA 


"Cleverly disguked os an easy-to-read 
comic book, Seon MeClaud's simple 
locking tome deconstuds the secet 
revealing secrets of Time, Space, Ar 
d ве Cosme The meu intelligent 
Comix eo seen in a long ime. Bravo.” 


КРАВА NC AND COLOR а. а raw өзі экбер өліні 


әле of o kind, о combination of 
бунта funny ond profound, col 
and quirky.” 

= fascincting illuminatien df Š 
mejor aped 8 Но rapidly prog 
ing vil тегіне, 
a ATIC OF WORDS AND пета гад 


ү "BRAVO! .. Undersendng Comic is 
| landmark direction ond inellecuol 
Consideration of comici са d void 
tedium. Everyone с onjone interest 
Sd in tkis rer Form телі төйи 


7 1 knew half as much as Sco, his 


ISON 0-08-047-25-Х 
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